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North Goes National. Twenty two members (two apologies) 
participated in the meeting, including one ‘guest’ who was welcomed 
from the Isle of Wight. Mike Rooke explained that he wanted to 
participate in a reasonably large and active Contemporary group, and 
he was welcomed as a new member.  

The meeting began with 30 minutes of news and administrative points, 
the main ones are reported on the next page. 
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Length and frequency of future meetings 

It was agreed that the next meeting 
would still be 16 January 2021. Gary 
Morgan, will take notes. After that, we will 
meet monthly for only 2 ½ hours. Let’s 
see how this goes… 

Reporting system. 

Patricia Ruddle noted that the reporting 
system was now that the full CN report 
would be uploaded as a PDF to https://
rps.org/groups/contemporary/cn-
newsletters/ and a reformatted version to 
ISSUU; a separate screenshot with one 
photo by each member with a link to our 
Newsletters webpage would be sent to 
Concept.  

FRPS Peer Support Group 

CN members interested in an FRPS distinction 
were encouraged to join one of the three 
subgroups of the FRPS Peer Support Group, in 
particular the Documentary & Contemporary 
subgroup. Alexandra Prescott explained that 
this was an unofficial support group, which 
met monthly, and whose chair rotated, so all 
members would be expected to help out. The 
next Zoom meeting will be 22 December 
2020. Please contact her if you would like to 
participate:  

aprescott_3@yahoo.co.uk 

Members’ photographs 

Ten members presented recent work. 
Unfortunately there was not enough time for 
three other members. First up 16 January!

COVID-19 Blog 
Avijit Datta encouraged all CN members 
to look at, and contribute to, the RPS 
Contemporary COVID-19 blog series, of 
which (by the end of the meeting) there 
were 12 published, including one by 
Richard Hall, one by Peter Bartlett, and 
two by himself. One subject covered was 
teaching photography to underprivileged 
children, including a project funded by 
Children in Need, currently on the RPS 
home page. Another theme of the blogs 
was mental health during the pandemic 
and how photography can help. 
Contributions (circa 500 words and up to 
a dozen images)  should be emailed 
contemporarydeputy@rps.org or contem
poraryweb@rps.org 

https://rps.org/groups/contemporary/cn-newsletters/
https://rps.org/groups/contemporary/cn-newsletters/
https://rps.org/groups/contemporary/cn-newsletters/
https://rps.org/groups/contemporary/cn-newsletters/
mailto:aprescott_3@yahoo.co.uk
mailto:contemporaryweb@rps.org
mailto:contemporaryweb@rps.org
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Mike Rooke showed a series of ten black and white photos taken on the Isle of Wight, 
entitled Locked Down and Shipwrecked. The narrative was that of a shipwrecked 
person, in the form of Mike himself, coming ashore in bad weather, moving around 
popular locations on the island and finally leaving it on the ferry. The aim was to reflect 
the notions of lock down and adventure by having no other persons visible in the 
pictures. It was suggested that the pinhole effect evokes images of the intrepid 
Victorian explorer. 
  
Mike referenced two quotes that have influenced him, both from Iceland- An Uneasy 
Calm, by Tim Rudman. 
  
“In the familiar there is always something undiscovered 
Sometimes the landscape may change, 
sometimes the weather, 
but sometimes it is the photographer who changes.” 

Rudman quotes the photographer Morrie Camhi. 

"We see things not as they are, we see them as we are.” 

http://www.timrudman.com/content/iceland-book 

Avijit Datta likened the pictures to fi lm noir, and the photographs of Hokkaido by 
Daido Moriyama, and suggested that Mike do a blog based on the series, and he was 
encouraged to join the 2020 Vision book project.

http://www.timrudman.com/content/iceland-book
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Stop Press! 
In the week following our meeting, Mike Rooke took up the challenge and wrote our 
13th Covid-19 blog: Emotions and Photography During a Year of Pandemic. 

https://rps.org/news/groups/contemporary/2020/november/progression-of-emotions/

https://rps.org/news/groups/contemporary/2020/november/progression-of-emotions/
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Andrew Hobbs showed pictures illustrating the past and present history of the old village of 
Roughbirchworth, near Sheffield, with its mixture of unchanged strip-pattern fields, footpaths, old 
boundary markers (e.g., stone walls and gateposts) and a packhorse route, alongside modern (and 
possibly more temporary) structures like electricity pylons. 

The series related to a roughly 3-mile walk round the village and surrounding countryside. This 
gave him the opportunity to reflect on what he saw and captured, especially considering that the 
mundane can become more interesting and important. Andrew used the 1893 OS map to 
introduce the various features. 

There was some discussion about whether the pictures echoed aspects of Fay Godwin’s black and 
white photographs. Monty Trent made a connection as regards reading the landscape, with Robert 
MacFarlane’s books e.g., The Old Ways: A Journey on Foot. https://www.goodreads.com/book/
show/13369533-the-old-ways 

And more discussion!  Lyn Newton talked about the nature of peri-urban areas, those areas of 
transition from rural to urban land. She told us that the Documentary Group is asking Regions and 
SIGs to participate in a project to increase diversity of geographical areas. More can be learned in 
The Decisive Moment, September 2020. Edition, pp. 40-41, Frontiers. 

https://issuu.com/documentarygrouproyalphotographicso/docs/
rps_the_decisive_moment_september_2020_edition_20 

https://www.goodreads.com/book/show/13369533-the-old-ways
https://www.goodreads.com/book/show/13369533-the-old-ways
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Adrian James introduced a very different tone with two complex colour composite pictures. The 
first, Black Lives, involved about ten layers of photos taken in San Francisco and the UK and 
reflected the recent Black Lives Matter campaign. The second involved graffi ti, featuring text by 
local poet,  Jo Brook. The image is called Graffi ti? A question mark because the question asks is it 
graffi ti, or art, or both? 

https://barnsleyvoice.wordpress.com/2014/06/04/three-poems-from-mouse-droppings-and-
meths-bottles-by-jo-brook/ 

Discussion centred on whether a white photographer could validly reflect Black issues (it was felt 
on balance that they could), and how much visual complexity or repetition was needed to put over 
a complex concept. 

Two members felt the police images in Black Lives might have been simplified. Adrian, 
unsurprisingly perhaps, disagreed, saying that this was what he tried to emphasise. It is interesting 
that only two images could generate such a lengthy discussion, a half hour was spent talking about 
Black Lives which also can relate to the RPS’s main focus on diversity and inclusion. 
  
In response, Avijit Datta sent us these two links: 
https://rps.org/news/bristol/2020/june/blackout-tuesday-work-in-progress/ 
https://rps.org/news/bristol/2020/september/photography-is-for-everyone/ 

https://barnsleyvoice.wordpress.com/2014/06/04/three-poems-from-mouse-droppings-and-meths-bottles-by-jo-brook/
https://barnsleyvoice.wordpress.com/2014/06/04/three-poems-from-mouse-droppings-and-meths-bottles-by-jo-brook/
https://rps.org/news/bristol/2020/june/blackout-tuesday-work-in-progress/
https://rps.org/news/bristol/2020/september/photography-is-for-everyone/
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Janet Cook analysed pictures of Cleethorpes beach in the 1950s and now, drawing on memories 
of past family Sunday outings. 

Her thesis was that if you look carefully at the detail of documentary photographs you can glean 
large amounts of social history and plot social change. Particular details that stood out were: the 
seamless merging of rail platforms, promenade, beach and funfair (leaving the viewer to wonder 
how the train ‘reversed’ out of the station), the crowds of people, the seemingly total absence of 
car parking, the formality of men with raincoats folded over their arms, wearing trilbys and dark 
suits relaxing on the sands. Janet noted too how one would have jugs rather than paper cups of 
tea. 

Peter Bartlett suggested it would be interesting to compare the recent Cleethorpes pictures with 
Dan Baker’s contemporary Summer of Distance and By the Sea photographs: https://danbaker.me. 

Members remarked that,  “Not much has  changed since the ‘50s!” It was also noted that her 
photographs provided a social history and important visual record of the era. The next two 
photographs were taken by Janet during lockdown. 

The 1950s Cleethorpes photos are from:  
https://memory-lane.co.uk. 

https://danbaker.me
https://memory-lane.co.uk
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Graham Low showed a project he had started in 2008 but not put together until 2020, under the 
stimulus of the social/mental effects of the Covid19 crisis. 

The sixteen photographs were taken in a Sussex country churchyard that was deserted on all seven 
visits, yet which bore the residual marks of both life (wedding bows on gateposts and confetti on 
the ground) and death (old gravestones). 

The sequence began with the entrance gate. Then ‘life’ was represented by three colour photos, 
transitioning (as the confetti died away and the black gravestone ‘kicked in’) to high contrast black 
and white pictures of graves. 
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Jim Souper showed the initial results of a longer-term project, to track the landscape, 
environmental concerns and history of the River Calder from start to finish. 

The monochrome pictures shown illustrated the Calder around Brighouse and Wakefield. 

Jim acknowledged the difficulties he would have accessing some parts of the Calder, and said he 
had no fixed time schedule, except that he wanted photographs of all four seasons; he hopes to 
finish mid or end 2022. 
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Peter Bartlett presented his new photobook Corners, involving people encountering each other 
on around twenty street corners in a number of UK cities (e.g., Sheffield, York, Manchester, Leeds 
and London). 

Peter noted the conceptual link with Chris Dorley-Brown’s The Corners (https://
www.hoxtonminipress.com/products/the-corners), and with Olli Kellet’s work (see https://
www.instagram.com/oli_kellett/); however, his inspiration predated both. 

He was thinking of revisiting the project, but if he did decide to do so, said he might extend it 
beyond just corners. 

https://www.hoxtonminipress.com/products/the-corners
https://www.hoxtonminipress.com/products/the-corners
https://www.instagram.com/oli_kellett/
https://www.instagram.com/oli_kellett/
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Harry Silcock showed ten colourful photos of trees and flowers at Thorp Perrow Arboretum and 
Strensall Common, which involved painterly effects created using a homemade diffusion fi lter 
(remember the old days?) and Intentional Camera Movement (ICM). 

Several group members felt the pictures were inspirational and made a connection with Irene Froy’s 
work: http://www.irenefroy.co.uk/contents.html. 

http://www.irenefroy.co.uk/contents.html
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Wendy North showed the pictures she had submitted for the Contemporary Group Exhibition.  

She created The Teeside Legacy as a coherent set of five, based round the idea of legacy “What we 
are left with when the industry has gone?”  

The pictures had a haunting effect and were a mixture of single and multiple images. 
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Richard Hall reported on a mental health commission that he is undertaking for the Northampton 
Police. 

This will involve printing his 4’ x 3’ photographs on white tiles. They are designed to calm down the 
viewer, installed on the walls of five cells of a new, fifty-cell custody suite used for vulnerable 
detainees. 

Scheduled to open in July 2021, this is a UK first. Richard submitted 18 possible photographs to the 
police. Richard has promised us a full write-up later, but in the meantime, here is one that has been 
chosen.   
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2020 Vision Photobook Project 

The meeting ended with a work-in-progress discussion, led by Morris Gregory, about the 2020 Vision photobook project.  
Fourteen members had agreed to participate, but others could still join. Contributors should produce a short text about their 
photos, and 2, 5 or 7 accompanying pictures at 300 ppi. A guide for contributors  is being produced by Wendy North. The book 
will be published by Inprint Colour of Malton, in 10” x 8” (landscape) format. Simon Hill, the RPS President-elect, has kindly agreed 
to write a Forward. Contemporary North wishes you a happy and healthy Christmas and New Year. 

We hope that you enjoy our last Newsletter of 2020.

We have exciting plans for 2021.

See you next year!

Contemporary North wishes all of you a happy and healthy Christmas 
and New Year.


