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Submissions 

 

The copy date for submissions to the next 

newsletter is Friday, 14 May 2020. 

Please note that it may be necessary to 

hold some submissions for a future 

newsletter. 
 
If you have an idea for an article, 

please send a brief synopsis of the 

purpose and content of the piece. 
 
Please submit your images as jpeg 

attachments, sized to 72 dpi with 

1200 pixels along the longest edge 

and borderless. Do not embed the 

images in the email. 
 
Please send all submissions by email to: 
 
landscapenews@rps.org 
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Editorial 

 
The last few weeks have been dominated for all of us by Covid-19. As a committee we 
were forced to cancel the Speakers’ day and AGM and to postpone a number of events. 

The committee have done this with great professionalism and unfailing good humour and 

to them all I am very grateful. It is very disappointing to see an event not go ahead after 
a huge amount of hard work, but the welfare of our members and the wider public must 

come first. 
 

You should have received your magazine recently and Robert has done an excellent job 

of editing it once again, aided by his team of volunteers. Andy McLaughlin has 
volunteered to join the committee in the role of secretary on April 2nd and we will give 

you further details on this appointment in a future newsletter. Paul Cayton also 

volunteered to help with the magazine, which was much appreciated. Many thanks to 
both of them for stepping forward to help. 

 
As a committee, we have been thinking of events for you to participate in whilst “social 

distancing” measures are in place. We already have a very comprehensive programme of 

print circles, e-critique circles and processing groups. If more of you would like to join in 
these activities, then please email Fiona McCowan fiona.rps@icloud.com and she will 

coordinate setting up more circles. Please indicate what type of circle you would like to 
join. There is a comprehensive review of circles in the last newsletter – if you have 

deleted yours then you can find back issues on the website. 

 
We will be putting together a further programme of events for you to do from home so 

please keep an eye on the website at http://rps.org/landscapeevents 
 

As many of you will now be at home for an extended period of time, this a wonderful 

opportunity to write an article for the newsletter. A review of a location you visited, a 
book you read, or a report on a workshop you attended would be very welcome. We 

would also like to receive some images for use in the newsletter.  Submission guidelines 

are at the start of the newsletter.  
 

The world, our countries, and our communities face an unprecedented challenge from 
Covid 19 on many fronts – medical, economic and social. One area where we can 

contribute is in mitigating the social impact. Many of our members rely on photography 

for a significant part of their social life. Social distancing will curtail this for some 
considerable time. If you know of someone who is isolating either due to age or 

underlying health conditions then please make the time to contact them via phone or 
Skype and have a chat with them. The Landscape SIG is a community and I would ask 

you all to bring community spirit to the fore over these coming months. 

 
Finally, it just remains for me to wish you and your families good health. 

 

Richard Ellis 
Acting Newsletter Editor 

Chair Landscape SIG 

mailto:fiona.rps@icloud.com
http://rps.org/landscapeevents
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The Royal Photographic Society 
 
 

New Regional Group Initial Meeting 

 

Landscape SIG, Yorkshire Region Group 

Brodsworth  Hall Tea Rooms Brodsworth Doncaster South Yorkshire (Post Code 

follow the Brown Signs) 
This will be an informal, initial meeting for anyone interested in setting up a local 
Landscape Group in the Yorkshire Region for reviewing work, local field trips etc.   
Please contact Jill North, on   Either 07951771720  or email address jill-
north@hotmail.com. 

 

 

Committee vacancies and help needed 
 
Currently the committee has a vacancy for 

 

Newsletter editor 
 

If you feel you could help with this please get in touch – landscape@rps.org 

 
 

 

mailto:jill-north@hotmail.com
mailto:jill-north@hotmail.com
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CHANGE YOUR PERSPECTIVE 
By  

 
Pauline Benbrook LRPS 

 
One of the questionnaire findings in the recent Landscape SIG survey was for 

workshops with a focus on creative landscape photography.  I have been using 
Lensbaby lenses which give you various creative effects in camera. 

 
Lensbaby is an optic swap system that allows you to insert, and use, different 

optics to a base lens.  I use the Composer Pro, this is the part that connects 
directly to your camera, like a lens.  There are two components to it, which 

are joined via a metal ball that allows the second part to rotate so you can  
change your point of focus.  I use the Composer Pro with the Sweet 50 optic 

which swivels and tilts to creates a spotlight of focus isolating the detail with a 
smooth bokeh at the edges.  I also use the Edge 50, my favourite for landscape 

photography.  This optic gives a slice of tack sharp focus enveloped by smooth 
blur.   
It’s time to do away with the vaseline and check out the various types of 

creative lenses at lensbaby.com 
 

 
Sample images from use of lensbaby lenses 

 

          
 

Consumer Pro sweet lens 
 

 
 

          
 

Cromer Pier taken with Edge 50 and Devils Dyke 
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Kyoto Gardens and River Thames taken with Pro Sweet 50 
 

 

 
 

Western pier taken with Edge 50 
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My Experience of a One-to-One Workshop 
k 

Steve Hartley LRPS 
 

Ever since I came back to photography I have tried to do one or two workshops 
each year. I have used a number of the well-known providers and have had 

some fantastic advice and guidance from a variety of workshop leaders. I have 
also enjoyed several days out with the RPS Landscape Group. Every workshop or 

guided walk has resulted in some learning but the rate of return from the group 
workshops has reduced as I have (hopefully) gained more competence, and 
confidence. 

Earlier this year I went to book another group workshop and found that the price 
didn’t include VAT and the end price at the checkout caused me to stop and 

consider whether another day with a group was really worth the cost. I decided 
against making the booking but looked at some of the photographers who offer 

one-to-one tutorials/workshops and was pleasantly surprised that some were 
only a little more than the one-day group workshop I had been about to book. 

I first took advantage of a 1-hour ‘Photography On Demand’ Skype tutorial with 
Simon Booth, someone I follow on YouTube and have much respect for his work. 

Simon achieved ARPS with a nature panel and has a professional background in 
ecology. As part of the ‘On Demand’ tutorial Simon critiqued some of my images 

and talked through the strengths and weaknesses. He was very friendly and 
helpful so I booked a ‘One-to-One’ workshop with him to work on my weak 

spots. Nearer the time, we spoke on the phone to agree a location and a rough 
plan of action. Simon also offered me the opportunity to use a set of Kase 

filters; he is a Kase ambassador. 
On the day, he met me in time to arrive at the first location in the Lake District 

before sunrise; even in November that was quite early! We started at Blea Tarn 
in the Langdales. I pointed out where I had photographed from on a previous 

visit and Simon took me to a different area and set me a challenge to find a 
composition. He then quizzed me on my rationale and how I intended to get the 
best out of the location. He then demonstrated how wearing wellington boots 

opens up other opportunities for viewpoints inaccessible to those wearing 
ordinary walking boots (like me).  
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Side Pike over Blea Tarn 

 
We then moved to another part of the tarn and set up for a panoramic image. 

This was a challenge with the light, wind and drizzle conspiring to keep us 
waiting for some time in the freezing cold. I am sure if I had been on my own I 

would have packed up but Simon was sure the stars would align, and they did 
with some spectacular pools of sun light passing across the scene. On the next 

pass, I was ready and five vertical frames were exposed for stitching later. As I 
packed up Simon returned to the car and put the kettle on – a mug of real 

coffee and a biscuit were very welcome after the dawn shoot. 
 

 
 

Blea Tarn Panoramic 
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Next location was near Colwith Force where Simon set me another challenge 
involving lots of elements to consider. Before we got stuck into that I spotted 

some beech leaves viewed against the rushing waters. Simon changed the plan 
and we spent some time working that composition before taking up the intended 

challenge which was very interesting and showed how you really need to analyse 
the location to get the best out of it. I also tried a comparison image using my 

Cokin Nuance ND filter and circular polariser and the equivalent Kase filters. 
Image quality was about the same but the Kase system was larger, more robust 

and more user-friendly; I guess you pays your money... 
 

 
 

Colwith Autumn Leaves 

 
Lunch in Ambleside included discussion about styles of photography and 

comparing notes on who inspire us. Simon is quite humble about his own work, 
which I find to be excellent but, he is quite self-critical and always aims to 

produce the highest quality work. 
The afternoon started at Tarn Hows, a location I have visited a number of times 

but Simon took me to a set of waterfalls I had no knowledge off. Again, he set 
me a composition challenge. After weighing up the key elements to include and 
the distractors I wanted to exclude I made a couple of images. Simon then 

demonstrated his ‘killer’ view of the same scene. As with the early morning 
session, the best spot required wellie boots to get up close and personal with the 

falls with a wide-angle lens. Having seen his ‘best example’ image I can only 
agree that being able to get to places that most folk cannot really is a great 

asset. Wellie boots here I come… 
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Tarn Hows Cascade 

 
With some time in hand before the light faded Simon added in a visit to one of 
the quarries near Tilberthwaite in the hope that some of the beech trees there 

still had autumn foliage on display. Unfortunately, the leaves had gone but a 
wander through the adjacent woods was a great exercise in finding order in the 

chaos. A group of beeches caught my eye and we each worked the location to 
find the best composition. The light was pretty flat so there was little chance of a 

portfolio image but taking time to consider all the elements and practice 
focusing, setting depth of field, etc. with different lenses was a great exercise. It 

turned out Simon had photographed the same group before, in better evening 
light. It was reassuring to see that the potential I had spotted was able to 

deliver, in the right light.  
 

 

 
 

Autumn Trees and Ferns 
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So, that was the end of a very enjoyable and informative day. But that was not 
the end of the tutoring. Simon asked me to send him some processed images 

from the day and offered a one-hour Skype tutorial to go over them. In the end 
he walked me through how he would process one of my images, which was 

really interesting, and informative.  
Was it worth it? Absolutely yes, 100%. Did Simon give me a hard sell for a 

second workshop? Quite the opposite, in his de-brief his advice was to spend 
less time, and money, on workshops and spend more time out with the camera. 

He highlighted what I do well, and where I need to pay more attention and you 
can’t ask for more than that. 

Simon Booth has a great YouTube channel and his website has all the details of 
what he has to offer: https://simonboothphotography.com/ I should stress that I 

have no connection with Simon, other than as a very happy customer, and as 
they say on the Beeb, other one-to-one workshop providers are available.  

I have nothing against group workshops, far from it, but if you find you are 
getting less and less out of group outings, I can thoroughly recommend trying a 

one-to-one workshop.  
  

https://simonboothphotography.com/
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RPS Landscape Group Circles 

Our eCritique Circle — Images & Critiques 

David Travis 

 
Our e-critique circle has been running since Feb 2019. There are 9 of us in the 

group and would welcome an additional person to bring it back to 10 (please 
contact dtravisphd@gmail.com if interested). In this article, I’ve attempted to 

collate a representative image from each photographer. Each of us provides a 
critique of every image — but to save space in the newsletter, I’ve extracted just 

two critiques of each image to give you a feel of the way we work. 
  

Trevor Judd - Storm Brewing - The Trundle 
 

 
 
Clare Collins ARPS: I looked up the Trundle and found that it’s an iron age hill 
fort on South Downs – hope that right.  It’s a very striking image that conveys 

the sense of a storm brewing with the strong light you get under those 
conditions certainly illuminating the field. I wonder if cropping some off the top 

and the left hand side as well as losing a bit of the foreground makes the image 
stronger and draws you in more to the converging lines through the field?  The 

other thing I would suggest would be to bring out the darker areas of trees – 
just pushing up the shadows might be all that is needed. Lovely image. 

 
Jeremy Fraser-Mitchell LRPS: Like the colour palette. Some good 

composition, e.g. leading lines towards the hill in the distance, topped by the 
interesting cloud. I'd crop off the bottom 15% or so to lose the horizontal lines 

(which detract, rather than add to the image) so that the image has the leading 
lines right at the bottom edge. Unfortunately the bit I want to crop off seems to 
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be the sharpest part of the image — even if you didn't want to crop I think it 
would have been better to focus further into the image (e.g. where the leading 

lines originate). Possibly darken the upper parts of the sky to enhance the 
threatening aspect, and a vignette could also be effective. I'd also take out the 

dust (rain?) spots — I counted several. 
 

Steve Hartley LRPS - Great Rigg from Alcock Tarn 
 

 
 
Kathryn Alkins LRPS: The photograph really captures the colours and feel of a 

winter day on the hills. Lovely detail and nice even light with some highlight on 
the peak. The subdued lighting produces some nice saturated colours. I like the 

rocks in the foreground and the line of the wall. For me, I wonder if the photo 
would look better flipped, so that the wall led the eye in from the left. I like the 

portrait aspect although I would be tempted to crop the sky a bit (maybe 3:4 
ratio) as it feels a bit elongated. I also wonder what happens where the wall 

appears to curve back into at the picture: would it be possible to include just a 
bit more? I realise that it might in fact be a bit messy where the walls meet. 

 
Mark Sims LRPS: Classic landscape shot with the wall taking the eye into the 

frame and the mountain beyond, capped in snow.  Sharp throughout and 
pleasing colours are gentle on the eye.  I like the portrait format — suits the 

scene.  Might be tempted to crop some of the sky out: there is quite a bit of it 
and I don't think the mountain needs that much space to go into to.  Also, the 
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brighter part of the sky does tend to draw the eye — could this be darkened a 
little? Maybe also crop the bottom to take the lumpy rock out, so you are tight to 

the wall as the base of the image. These two crops might (and I say might — 
down to preference) give a strong, square landscape image. 

 
Doug Hopkins - Barry Harbour Sunrise 

 

 
 

Clare Collins ARPS: An interesting use of square format with the rocks 
providing a natural framing round much of the image. I like the way a few of the 

boats are floating in the water while the others lie in the mud. It’s very blue 
which I like too. I get the sense of it being rather muddy around the moorings. I 
would suggest losing the hint of purple in the sky top right. The only other thing 

I might do is brighten up the most central boats. Nice shot 
 

Jeremy Fraser-Mitchell LRPS: I agree with the square crop, you've got the 
sweep of the harbour wall on the right and on the left the strong diagonal 

channels through the nearest three boats lead to the ramp which points you 
back to the harbour mouth. And there's another obvious leading line with the 

reflected light leading right up the centre of the image. Also like the horizon line 
just above the harbour wall yet punctuated by the vertical structures. Liking too 

the small rocky area in RH bottom corner. Highlights a little bright, I might 
convert to mono and hike the contrast to bring out even more of the texture in 

the sand/mud.  
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Clare Collins ARPS - Grasshopper Tree 
 

 
 

Rona Bhattacharya: I do like the use of IR in this image as it gives it quite the 
dramatic feel. I like the ‘grasshopper’ concept, but I feel it should be more 

significant within the frame. Having said that, the large tree does frame the 
image very well. I can see a slight halo around this tree. I like the contrast 

between light and dark, especially some of the light falling on certain parts of 
the grass. For me I feel that the abundance of trees makes the image too busy. 
Maybe taking just the two trees framing the ‘grasshopper’ could have been an 

alternative approach. 
 

David Travis: I'm trying to train myself from getting in too close to my subject, 
to allow it some breathing room. If I had composed this scene, I'd have probably 

made the grasshopper tree much larger in the frame — but that composition 
would be nowhere as interesting as yours. I spent a while examining your image 

to work out why the grasshopper tree appears so dominant, given that it 
comprises less than 5% of the pixels (I measured it). I think this is partly 

because of the contrast: the grasshopper tree has clear sky behind it and it 
doesn't overlap the tree on the left of the frame. But it's also because of your 

careful composition. The grasshopper tree is framed between two other trees 
and then framed again by the larger tree in the foreground. That foreground tree 

is itself interesting and the gorgeous dappled light in the foreground really gives 
the eye lots to explore. I'm trying to find a constructive criticism but the best I 

can do is to claim that the grasshopper tree looks slightly soft compared to the 
foreground tree. It looks like the foreground tree was your point of focus. So 

perhaps this could have been improved with a focus blend. But it's certainly 
sharp enough, so this is a minor quibble. A wonderful image, great work. 
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Mark Sims LRPS - Storm Cloud over Blakeney Point 

 
Rona Bhattacharya: I love the simplicity of this image and personally like the 
less intense interpretation of the storm cloud. It complements nicely with the 

rest of the image. The smoothness of the water is lovely as well as the 
contrasting strip of sand which adds another dimension to the image. However, 

it looks slightly unnatural with the way the sea and the sky merge into each 
other. There is a dark line in the distance at the point in which they merge and 

this almost splits the image apart. Since a sort of seamless effect is being 
portrayed here, I would have made the sand a little more straight instead of it 

slightly tilting. Overall, I think this is very good use of ICM and think this is a 
beautiful image. 

 
David Travis: I know that ICM is a Marmite technique, but I love it and your 

image is an excellent example. Your resulting image is meditative and peaceful 
and I think you made the right choice in keeping detail in the clouds. I find my 

eye bouncing between the clouds and the sea with the beach acting as a buffer 
to keep me inside the frame. My only criticism is that the centre of the image 
(below the cloud and above the horizon) is a bit muddy. It doesn't look like 

cloud and the brightness doesn't match that on the left and right. I found I could 
fix this by brushing in about 1/3 stop of exposure in Lightroom and I think this 

would make it less easy to see the “join".  



 16 

Rona Bhattacharya - Windmills on the Long Causeway in Lancashire 
 

 
 
Kathryn Alkins LRPS: I like the colours, a lovely sunset. An interesting subject 

and a nice contrast between the support and the subtle moving blades. There is 
also detail in the shadows of the foreground, although I would be tempted to 

remove the three small structures on the skyline for a “cleaner image”. Very 
good technically. Personally I find the positioning of the main wind turbine 

slightly off centre unsettling. I can see that it would be difficult to position three 
in a symmetrical way and one would be less interesting. I might be tempted to 

crop off the LHS and the foreground and produce a more abstract image 
focussing on the colour of the sunset and the clean lines of a couple of wind 

turbines. 
 

Trevor Judd: A very pleasing colour palette, one that as humans, we’re 
hardwired to find attractive. Nature’s great isn’t it! A trinity of turbines works 

well and are fairly well balanced within the image. Maybe there’s a case for 
cropping the right hand side of the image, to balance the positioning of the 

outside turbines. It’s a shame that the one on the left wasn’t a little taller — but 
there’s nothing that you can do about that. I’m pleased that you chose to 
represent the movement of the blades, rather than trying to freeze them. 
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David Travis - Moon over Mow Cop 
 

 
 
Steve Hartley LRPS: I love it when a plan comes together! Well planned and 
well executed David. I love the clarity of the moon’s surface, the blue hour 

colours with the hints of pink in the cloud and the silhouette of the ruins. I am 
not so keen on the bird (or is it a bat?). Maybe it is the angle of the wings? I 

would clone it out as I find it more of a distraction than an added feature. It may 
also be worth tightening the crop to ‘move’ the castle down towards the bottom 

right-hand corner and make more of that fantastic moon. 
 

Mark Sims LRPS: No idea where this is, but a striking silhouette and well 
captured.  I had a pop at photographing the moon some years ago and it's 

surprisingly tricky - it doesn't hang about, so getting the right shutter speed / 
exposure to avoid blurring can take some effort and I note you did this hand-

held: top marks for effort! Things I like: (i) the sharp lines of the ruined 
building: they sit cleanly against the sky and are immediately recognisable as a 

'ruin' of some sort. (ii) The colour of the sky: I note you've worked on this and I 
like it — there is some variation in the tone, which is subtle and makes it look 

natural as a result. (iii) The detail in the moon: fab and well exposed.  I wonder 
if the image could really 'pop' with some creative adjustments?  I'm not drawn 

to the silhouette of the bushes / trees on the left hand horizon: they are a 
different 'shape' to the stark lines of the ruins and, for me, it doesn't work.  So, 

how about losing that side of the image and convert to a 1:1 or vertical 7:5, 
moving the moon to the right of the ruin?  I think that would be more 
dynamic?  As someone else has already mentioned, I'd also clone the bird — I 

don't think it adds to the image and, with the moon so well captured, it almost 
looks 'unfortunate' that it flew in front of it.  A small thing: the edge of the moon 

looks a bit 'rough' on my screen (so could be an issue at my end) but, if so, I'd 
look to make sure it is perfectly smooth and round to avoid this catching the 

eye.  In summary, really well captured, reflecting the research / preparation put 
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in, with me being tempted to craft a manipulated 'version of the truth' to create 
a stronger composition. 

 
Jeremy Fraser-Mitchell LRPS - Sunshine and Showers 
 

 
 

Trevor Judd: Your title perfectly sums up this area!  I think that you’ve 
managed to capture all of the elements that were at play very well and 

maintained a good balance within the image. I’m always happy to see a 
multitude of shades of green in an image, as often I see images which only 

present an homogenous green.   
 

Mark Sims LRPS: Ah, Wales: wet, overcast and broody — reminds me of my 
times mountain biking out there!  A fantastic sense of recession and stormy 

weather with the eye invited to wander from front to back through the hills — 
the higher peaks book-end the edges of the frame giving a strong 

composition.  I'm enjoying the little bit of mist at 9 o'clock in the trees - it really 
hints at the weather conditions of the day and is a nice bit of details.  But the 

key element is the light catching the right hand side, letting us know there is a 
break in the clouds and a brief moment of respite from the rain and 
darkness.  There is lovely detail in the trees in that light, which is pleasing and 

the range of green tones (with a hint of brown — maybe autumn on the way) 
gives a nice palette to enjoy.  The sky looks a little bit noisy on my screen: not 

sure if that is noise or image compression for our purposes. If that could be 
looked at and perhaps a little bit of 'punch' popped into the sky I think  this 

would take a strong image and make it sing.  Very good 'classic' landscape. 
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Kathryn Alkins LRPS - Penmaenmawr quarry, old workings 
 

 
 
 

Doug Hopkins: Love the way the road leads the viewer from the bottom left to 
the top right and the interplay of light and shadow. The hut and foliage allow the 

eyes to rest momentarily on this journey. I wondered about the bold darkness of 
the hills to the left. Once I’d climbed the hill my attention was drawn to these 

hills and felt they were a little out of balance with the roadway, especially as 
they are taking some 50% of the image. Exploring this avenue further I 

wondered if I was looking at two images, e.g. possibly a crop of the left of the 
image and another crop of the right of the image. Personal taste I guess. Maybe 
a panorama with a further shot to the left and a further shot to the right? Loving 

the sky! 
 

Steve Hartley LRPS: I first thought this was Tuscany when I reviewed the 
images, but the words put me straight. The light on the zig-zag track is superb, 

especially when contrasted with the dark sky in the changing weather. I cannot 
offer any suggestions on how you might improve this. 
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Coronavirus 

 
It will be no surprise to members that the committee is having to postpone 

many of our planned events because of Covid-19.  We are hoping that most, if 
not all, will be rescheduled to new dates once life returns to normal.  When we 

postpone events, we are offering the choice of transferring your booking to the 
rescheduled events (whenever they may be) or a refund. We will be cancelling 
events in line with RPS guidelines – currently all events up until June 30 are 

cancelled. 
 

Until things return to normal, we are looking at ways of continuing to offer a 
programme of events that make use of communication technologies and don't 

involve personal contact, so please keep your eyes on our events pages! If you 
have a suggestion for an event please contact Mark Reeves at 
rps.landscape.events@gmail.com 
 

On the subject of which we have also introduced an easy way to find our group's 
events which are now at rps.org/landscapeevents.  It couldn't get much simpler 

than that!  You may wish to save this as a bookmark in your browser for future 
reference. 

 

Below is a list of events with vacancies in the next 3 months. Full details can be 

found on the website www.rps.org.  Please note due to differences in timing of 

the release of the newsletter and events going live from HQ you may not be able 

to book immediately on these links. We will be regularly adding events so please 

check on the website – there are quick links at the end of the newsletter. 

 

 

 
 

23 April 2020 20.00-21.00 
 

Creative story telling in landscape photography – a webinar with Sam Gregory 
 

 

mailto:rps.landscape.events@gmail.com?subject=Idea%20for%20event
http://rps.org/landscapeevents
http://www.rps.org/
https://rps.org/events/groups/landscape/2020/april/creative-story-telling-in-landscape-photography/
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May 4 and 5 10.00-12.00 

Editing in Lightroom and Photoshop 

 

 
 
 

 

 
Group A- Events where the event leader has a good knowledge of the location (e.g. 

good viewpoints, good subjects, good times of day, tides if relevant etc.) and will have 
ideas about what to do in case of unhelpful weather or light conditions, but does not 

wish to offer any advice on photography skills or techniques.  These events are usually 

led by volunteer members of the landscape group. 
 

Group B - Events where the event leader has a good knowledge of the location (as in 

Group A) but is also willing to offer general technical support and advice to 
inexperienced photographers.  The event leader is NOT expected to be an expert but 

should be sufficiently experienced to pass on knowledge of the basics.  These events are 
usually led by volunteer members of the landscape group. 

 

Group C - Events that focus on a particular skill or technique (such as long 
exposures, composition or night photography) and/or on getting the best from a 

particular location.  The event leader will have good location knowledge to ensure that 
the best is made of the prevailing conditions and will be a skilled landscape 

photographer able to offer tuition at all levels.  These events are usually led by 

professionals but sometimes by volunteer members of the landscape group. 
 

Group D - Workshops that primarily focus on technique where location is a secondary 
consideration.  These may take place indoors or outdoors.  The event leader may have 

limited knowledge of the location but will be experienced and skilled in the topic of the 

workshop. 

 

 

 

 

 

 

https://rps.org/events/groups/landscape/2020/may/different-approaches-to-processing-landscapes-a-stay-at-home-workshop/
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Easy links to our pages on the RPS website 

 

Landscape Group Homepage 

 

What we do 

 

Events 

 

Publications 

 

Committee 

 

Resources 

 

 

 

 

  

https://rps.org/groups/landscape/
https://rps.org/groups/landscape/what-we-do/
https://rps.org/landscapeevents
https://rps.org/groups/landscape/publications/
https://rps.org/groups/landscape/our-committee-2/
https://rps.org/groups/landscape/resources/
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