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HISTORY 
 
 
 
 
 

 

In the winter months of 1851/1852, a provisional committee was formed with a view to organising a 

photographic society in London. A catalyst to the project was an exhibition of over seven hundred 

photographs in the gallery of the Society of Arts, which was of great general interest. 
 
 

A public meeting was held on Thursday 20 January 1853 and The Photographic Society was formed using 

mainly the Society of Arts for its meetings. In 1874 the name was changed to the Photographic Society of 

Great Britain to reflect its growing importance and twenty years later it became The Royal Photographic 

Society of Great Britain with the permission of Queen Victoria, which was maintained by subsequent 

Monarchs. The Society was granted a Royal Charter in July 2004. 
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MAIN BRANDMARK 
 

The new brandmark was created with the purpose of providing a fresh, unique and contemporary look and feel. This was achieved by the unique 

customisation of The RPS characters and composition of its elements. It has been designed to allow for multiple colour variations and flexibility 

(this will be addressed later in this document). 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
The brandmark always sits within a  
white square, and if sitting on white the  
square still needs to be present to ensure  
it does not overlap with background  
photography or graphics. 

 

 
FILE NAMES:  
RPS_Logo_BW  
RPS_Logo_CMYK  
RPS_Logo_Pantone  
RPS_Logo_RGB  
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THE ROYAL COAT OF ARMS 
 

The Coat of Arms reflects The Royal Photographic Society’s standing as a Learned Society enjoying Royal patronage and it’s contemporary attitude 

with an historical bond. 

The Royal Coat of Arms can be used as a stand alone mark for the purpose of validation but generally takes a secondary position to main brandmark.  
 
 
 
 
 
 
 
 
 

 
Editor David Land  
david@ec1publishing.c om  
Assistant Editor Sue Harper  
sue@ec1publishing.com  
Contributing Editor   
Jennifer Schembri 

 
PUBLISHER  
Publisher Simon James 

 
 
 
 
 

 

CONTENT Issue 154 / June 2013 

 
 

FEATURES  REGULARS  SHOWCASE 

02 Vivamus lobortis neque 18 Welcome 34 Vivamus loborti neque 

adipiscing heiska, alom  by Roy Robertson  adipiscing. Sed ut perspiciatis 

jakepvm    by Jane Hilton 

Donec dictum erat metus, nec 19 News   

viverra elit consequat eget.  Morbi pretium adipiscing 38 Lorem ipsum 

Morbi facilisis fermen by Jane  erat gejam merrsheohfe  by Jane Hilton 

Hilton     

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
FILE NAMES:  
RPS_RoyalCoatOfArms_BW  
RPS_RoyalCoatOfArms_CMYK  
RPS_RoyalCoatOfArms_RGB 

 
 
 
 
 
 
 

LOREN IPSUM 
SEDIMO LABORE  

DOLORIUM 
 
Ut wisi enim ad minim veniam sedimor  
suscipit lobortis nislut aliquip disxead  
omme doconsequat duis autem  
vel ipsum teumiriure dolor. 

 
www.rps.org  

 
ADVERTISING  
Advertsing Menager  
advertising@ac1publishing.  
com 079 204 831 06 

 
PRODUCTION  
Production Manager  
Sue Harper 

 
MEMBERSHIP  
Simon Bibb simon@rps.org  
tel 012 253 257 33 

 
MANAGMENT  
RPS President 

 
Roy Robertson HonFRPS  
president@rps.org  
Director General 

 
Michael Pitchard FRPS  
michael@rps.org  
Vice President 

 
Derek Brich ASSIS FRPS  
vicepresident@rps.org  
Treasurer Walter Benzie ARPS  
treasurer@rps.org 

 
@All right reserved Quique  
ligula turpis, interdum sed  
rutrum vel, cursus qaugue.  
Sed vehicula id erat quist  
lobortis. Morbi pulvinaret  
est ac dictum. Suspend  
disse eget iaculis sapien. 

 
COVER PHOTO  
Yvonne de Rosa ARPS  

 
04 Lorem ipsum  

Sed malesuada mollis 

congue. Quisque lectus 

 
06 Pellentesque placerat Vel 

Suspendisse vel velit conse-

quat, posuere nisi in, vestib-

ulum 

 
08 Elocero ankdver  

Sed malesuada mollis congue. 

corporis suscipit laboriosam ? 

by Mike Lowerts 

 
12 Similique sunt in culpa 

ulvinar est H.R.T 

qui officia Donec dictum erat 

metus, necos ducimus qui 20 

O similique sunt in culpa 

 
15 Milique sunt in culpa  

qui officia Donec dictum erat 

metus, necos ducimus qui 20 

O similique sunt in culpa. 

by Jane Hilton 

 
22 Book Review  

Camera WorkSed malesuada 

mollis congue. Kelloano 

Alfred Stiegliz 

 
TECHNICAL 

 
25 Vivamus lobortis neque  

iscing Lorem ipsum 

Duis a tristique massa 

tesque in risus sa by 

Jane Hilton 

 
30 Lorem ipsum adipiscing 

Aenean facilisis, 

 

31 Um sociis natoque 

penatibus adipiscing 

Nam libero tempore 12 

Morbi pretium adipiscing 

erat gejam merrsheohfe. 

 

32 Penatibus adipiscing 
Nam libero tempore 12. 

 
40 Lorem ipsum 

by Roman Ritch  
50 Vivamus lobortis neque 

adipiscing heiska, Donec 

dictum erat metus, nec viverra 

elit consequat eget. Morbi 

facilisis fermentum elit, at 

viverra massa, eialps  
by Jane Hilton 

 
52 Lorem ipsum  

Sed malesuada molliscon 

gue. Quisque lectus justo, 

pellentesque in  
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CLEARANCE DISTANCE 
 

To ensure prominence and legibility, The RPS logo is always surrounded by a recommend area of clear space. The clear space must remain free 

of other elements, such as type, icons and graphics (but can include photography or flat colours). 

The construction of the clear space area is based on the half width of the main brandmark highlighted in light grey.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
FILE NAMES:  
RPS_Logo_BW  
RPS_Logo_CMYK  
RPS_Logo_Pantone  
RPS_Logo_RGB  
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LEGIBILITY 
 

If a smaller logo is required we would advise testing to ensure legibility for print and/or any digital applications. 
 
Please ensure the ‘Royal Photographic Society’ copy is always legible.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
26mm x 26mm  
6pt 

 
35mm x 35mm  
8pt 

42mm x 42mm  
9.5pt 

 
56mm x 56mm  
13pt 

 
 
 
 
 
 
 

 
Sizes are based on the square area of the logo. Type size based on the wording 
 
‘Royal Photographic Society’ and rounded to the nearest point size (pt). 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
20mm x 20mm  
5pt  
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UNACCEPTABLE TREATMENTS 
 

1. Do not present the brandmark in 3D, use a drop shadow or add other 

accents to the identity. 
 

2. Do not replace the brandmarks white square with a different colour. 

 

3. Do not introduce new or use multiple colours to other elements 

of the brandmark. 
 
4. Do not remove any of the elements. 

 

 

ROYAL  ROYAL  ROYAL   
PHOTOGRAPHIC  PHOTOGRAPHIC  PHOTOGRAPHIC   

SOCIETY 

X 
SOCIETY 

X 
SOCIETY 

X X    
1  2  3  4 
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COLOUR STRIP 
 

The colour strip represents zoomed in pixels within a photographic image and the diversity of it’s membership, both in country of residence and 

photographic style/discipline. It forms a integral part of the design when used within core branded marketing, events or promotional material. 
 
 
 
 
 
 
 

 

The colour strip represent pixels within a 

photographic image. 

 

It also provides a guide for all the potential 

colours that can be implemented as part of 

The RPS brand, in terms of their tone and 

vibrancy. 

 

This page examples how this colour bar 

can be positioned. 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
CREATIVE 
PHOTOGRAPHY 
& COMMERCE  
LECTURES / PORTFOLIO REVIEWS 
 
22ND AUGUST 2013 - WATERSHED BRISTOL 
 
Lectures only - just £25 open to all  
Lectures & Portfolio Reviews - £55 for Students and 

Photographers 35yrs & under  
 
 
 

 
CREATIVE 22ND MARCH 
PHOTOGRAPHY  BRISTOL  

 WATERSHED 

& COMMERCE   
LECTURES / PORTFOLIO REVIEWS 
 
The Royal Photographic Society event is organised in 

partnership with the University of West of England and 

supported by The Photographic Angle and Watershed. 

 
LECTURES  
Chris Floyd, Rhea Thierstein, Olivia Gideon Thomson,  
Laura Pannack, Kate Peters and Toby Smith will be discussing 

their work in the Photography industry and how the marriage of 

creativity and commerce works for them. 

 
PORTFOLIO REVIEWERS  
Clare Hewitt, Ben Roberts, Anthony Holland Parkin, 

Steve Ledger-Lomas, Angus Fraser, Roger Tooth, Thom 

Atkinson, Ashley Jouhar, Zoe Whishaw 

 
FOR FURTHER INFORMATION &  
TO BOOK ONLINE www.rps.org / CPC2013  
+44(0)1225 325733 reception@rps.org 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

LOREN IPSUM 
SEDIMO LABORE  
DOLORIUM 
 
Ut wisi enim ad minim veniam sedimor  
suscipit lobortis nislut aliquip disxead  
omme doconsequat duis autem  
vel ipsum teumiriure dolor.  

THE RPS, FENTON HOUSE, 122 WELLS ROAD, BATH BA2 3AH, UK +44 (0)1225 325733 www.rps.org reception@rps.org  
follow us  twit ter.com/The_R PS li ke us  facebook.com/royal photographicsoci ety VAT R egistrati on Number GB 753 3057 41 Charity N umber 1107831  

www.rps.org  

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

DISCOVER 
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TYPOGRAPHY 
 

It’s essential that the typographic principles set out in the following section are followed carefully. Consistent typographic styling strengthens recognition of 

The RPS brand and is key to ensure legibility and accessibility. 

Avenir LT Std is available to buy from www.myfonts.com and should be used for all professionally printed materials. Avenir LT Std supported by Open Sans is 

also used in The Society’s website. Raleway is a free web only alternative font and can be downloaded from www.google.com/fonts. 
 
 

 

Print Web Web alternative 

Uppercase headings: Uppercase/lowercase headings and sub headings: Uppercase headings: 

• Avenir LT Std 95 Black • Avenir LT Std 85 Heavy • Raleway Extrabold 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890 ABCDEFGHIJKLMNOPQRSTUVWXYZ ABCDEFGHIJKLMNOPQRSTUVWXYZ 

 abcdefghijklmnopqrstuvwxyz 1234567890 abcdefghijklmnopqrstuvwxyz 1234567890 

Sub headings and body:   

• Avenir LT Std 85 Heavy Sub headings: Sub headings: 

ABCDEFGHIJKLMNOPQRSTUVWXYZ • Avenir LT Std 85 Heavy • Raleway Bold 

abcdefghijklmnopqrstuvwxyz 1234567890 ABCDEFGHIJKLMNOPQRSTUVWXYZ DEFGHIJKLMNOPQRSTUVWXYZ 

• Avenir LT Std 55 Roman abcdefghijklmnopqrstuvwxyz 1234567890 abcdefghijklmnopqrstuvwxyz 1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ • Avenir LT Std 55 Roman  

abcdefghijklmnopqrstuvwxyz 1234567890 ABCDEFGHIJKLMNOPQRSTUVWXYZ Body: 

• Avenir LT Std 55 Oblique abcdefghijklmnopqrstuvwxyz 1234567890 • Raleway Medium 

ABCDEFGHIJKLMNOPQRSTUVWXYZ • Avenir LT Std 55 Oblique DEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 1234567890 ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdefghijklmnopqrstuvwxyz 1234567890 

 abcdefghijklmnopqrstuvwxyz 1234567890  

 

Body:  
• Open Sans Semibold 

 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 1234567890 
 

• Open Sans Regular 
 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 1234567890  
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COLOUR PALETTE 
 

The main brandmark colour is Pantone 640 (the core brand blue) and this is a fundamental feature of our visual identity. White also plays an important 

part in our identity as we use white space confidently to create modern, eye-catching layouts prioritising the messaging and supporting photography. 

Black is generally used for body text. There is a real push to steer away from too much use of black, as it feels too heavy and solemn. 
 
 
 
 
 

 

Colour matching: 
 
The Pantone® or CMYK references 

should be used to match for correct 

reproduction of the primary colours for all 

printed communication, and RGB 

references for web or digital applications. 

 
 
 
 

 
 

Primary brand colours:    Distinctions colour references:  

          

PANTONE: 640c  PANTONE:   PANTONE: 2905c PANTONE: 584c PANTONE: 2705c 

CMYK: 100, 11, 3, 16  Black 100%   CMYK: 45, 1, 0, 1 CMYK: 21, 0, 85, 0 CMYK: 40, 38, 0, 0 

RGB: 0, 130, 187  CMYK: 0, 0, 0, 100  RGB: 143, 202, 231 RGB: 206, 214, 75 RGB: 165, 164, 223 

HTML: 0082BB  RGB: 30, 30, 30  HTML: 8FCAE7 HTML: CED64B HTML: A5A4DF 

    HTML: 1E1E1E     
           

20% 40%  60%        
           

WHITE 10%  20% 40%  60%     
           

 
 

 

Secondary colours: 
 
The use of secondary colours is unlimited 

and can be spot picked from a photo that 

is complementary to the look and feel of 

the front cover, poster, campaign, etc. 

We advise following the colours 

exampled on this page as a guide for 

the general tone and vibrancy. 

 
 

 

Examples of some secondary colours:  
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BRANDMARK – COLOUR APPLICATION 
 

Due to the strong distinctive style of the brandmark, it allows a certain amount flexibility around the use of different colours. 
 
Note: Any national or international marketing material that promotes the organisation as a whole must use the main brandmark.  
 
 
 
 
 
 

 

Main brandmark: Colour variations:  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

11 



REGIONS, GROUPS & CHAPTERS 
 

All Regions, Groups and Chapters brandmarks should only use primary colours. Three options for the Regions, Groups and Chapters brandmarks are 

available as shown below. If sitting on an image the white square must be retained to ensure enough brandmark clearance. Regions, Groups and 

Chapters brandmarks are available on request from The RPS. 
 
 
 
 
 

 

Option 1: Option 2: Option 3: 
 

   THAMES VALLEY     THAMES VALLEY     THAMES VALLEY 
   

REGION 
    

REGION 
    

REGION            

           

              

 

    USA -       USA -       USA - 

    ATLANTIC       ATLANTIC       ATLANTIC 
    CHAPTER 

  

 

   
CHAPTER 

  

 

   
CHAPTER       

                   

 

    DOCUMENTARY      DOCUMENTARY    DOCUMENTARY 
    

GROUP 
     

GROUP 
   

GROUP             
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REGIONS, GROUPS & CHAPTERS SOCIAL 
 

When using the mark on Social Media platforms, such as Facebook, please ensure you use the Region, Group, or Chapter 

Social Media marks, which has the words ‘Royal Photographic Society’ presented on one line beneath the main mark. This 

mark is specifically for use by Regions, Groups and Chapters on Social Media sites. Regions, Groups and Chapters Social 

marks are avaiable on request from The RPS. 
 
 
 
 

 

Region, Group, or Chapter Social Media mark The RPS Social Media mark 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

AUDIO VISUAL 

 
 
 
 
 
 

 

The RPS HQ is the only one allowed to use 

The RPS main brandmark for Social Media 

purposes. All other Regional, Group or 

Chapter setups must use the version with the 

blue bar and supporting text referencing their 

setup. Note: Most social networks allow you to 

add a descriptive title to the profile allowing 

you to expand the description of the Region, 

Group or Chapter. 
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BRANDMARK – DISTINCTIONS 
 

The Distinction brandmarks have their own unique colour.  
 
 
 
 
 
 
 
 

 

Colour references: Distinctions: 
 
 

PANTONE: 2905c  
CMYK: 45, 1, 0, 1  
RGB: 143, 202, 231  
HTML: 8FCAE7 

 
 

   
LICENTIATE 

      IMAGING 
         SCIENTIST 
   

LRPS 
  

 

 

 

 
QIS LRPS 

   

 

    
    

           

 
PANTONE: 584c  
CMYK: 21, 0, 85, 0  
RGB: 206, 214, 75  
HTML: CED64B 

 
 

    
ASSOCIATE 

      IMAGING       IMAGING 
          SCIENTIST       SCIENTIST 
    

ARPS 
  

 

 

 

 
AIS ARPS 

  

 

 

 

 
GIS ARPS 

    

  

      
      

                   

 
PANTONE: 2705c  
CMYK: 40, 38, 0, 0  
RGB: 165, 164, 223  
HTML: A5A4DF 

 
 

   
FELLOW 

      
FELLOW 

      IMAGING 
               SCIENTIST 
   

FRPS 
  

 

 

 

 
HonFRPS 

  

 

 

 

 
ASIS FRPS 

   

  

     
     

                  

 
FILE NAMES: RPS_ARPS_CMYK RPS_FRPS_CMYK 

RPS_LRPS_CMYK RPS_AIS_ARPS_CMYK RPS_HonFRPS_CMYK 

RPS_QIS_LRPS_CMYK RPS_GIS_ARPS_CMYK RPS_ASIS_FRPS_CMYK  
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VALIDATION BRANDMARK 
 

Members may wish to use The Society’s logo and Coat of Arms a mark of validation on their our websites, 

or other printed materials. 

We have created a validation brand mark specifically for this purpose. This is the only instance were the band 

mark and the Coat of Arms can be placed next to each other. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
FILE NAMES: 

 
RPS_Logo_WithCrest_CMYK 

 
RPS_Logo_WithCrest_RGB  
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SUB-BRANDS 
 

A sub-brand is an activity or service with its own brand identity, distinct to the RPS brand, but related to it. 

Along with our master RPS logo, we have a range of licensed ‘supported by’ sub-brand logos, as shown 

below. These are the only logo/s approved for use other than the master logo. 

Do not create your own logo or sub-brands for parts of RPS logo and copying this style.  
 

         
         

         
         
         

         

      FILE NAMES: 

      RPS-Supports-Branding-CMYK-01.eps 

NOTE: There are other ways of identifying a Region or Special    RPS-Supports-Branding-CMYK-02.eps 

Interest Group which are outlined within this document. If you    RPS-Supports-Branding-CMYK-03.eps 

would like help or advice, please contact the RPS.    RPS-Supports-Branding-CMYK-04.eps 
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STATIONERY 
 

Templates have been created with fixed weight and font sizes for Letterheads, 

Comp-slips and Business cards. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

with compliments  
 
 
 

 
THE RPS, FENTON HOUSE, 122 WELLS ROAD, BATH BA2 3AH, UK t +44 (0)1225 325733 f +44 (0)1225 448688 www.rps.org reception@rps.org  
follow us twitter.com/The_RPS like us facebook.com/royalphotographicsociety VAT Registration Number GB 753 3057 41 Charity Number 1107831 

 
 
 
 

 
DR MICHAEL PRITCHARD FRPS  
Director-General  
t +44 (0)1225 325720  
m +44 (0)7789 313332  
michael.pritchard@rps.org  

FILE NAMES: THE RPS, FENTON HOUSE, 
t +44 (0)1225 325733 

 122 WELLS ROAD, BATH BA2 3AH, UK 

RPS_Stationery_BusinessCard 
www.rps.org reception@rps.org 

   
RPS_Stationery_Compslip  
RPS_Stationery_Letterhead  
RPS_MSWord_Letterhead 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
THE RPS, FENTON HOUSE, 122 WELLS ROAD, BATH BA2 3AH, UK t +44 (0)1225 325733 f +44 (0)1225 448688 www.rps.org reception@rps.org   
follow us twitter.com/The_RPS like us facebook.com/royalphotographicsociety VAT Registration Number GB 753 3057 41 Charity Number 1107831  
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EMAIL SIGNATURE 
 

We would not recommend using images in email signatures, as it can show up as multiple attachments on various email clients. If the main 

brandmark or Distinction mark must be used, please follow guidelines below. 
 
 
 
 
 
 
 

 

DR MICHAEL PRITCHARD FRPS 
 
Director-General 
 
t +44 (0)1225 325720 m +44 (0)7656 656789 
 
www.rps.org 

 
The Royal Photographic Society, Fenton House, 122 Wells Road, Bath, BA2 3AH, UK 
 
t +44 (0)1225 325733 VAT Registration No. GB 753 3057 41 Registered Charity No. 1107831 

 
Any information contained herein or in any attachment(s) is intended only for the named recipient. Under no circumstances  
should it be distributed, disclosed, copied or transmitted to other parties without the express permission of The Society. Any  
views expressed in this message are those of the sender and may not reflect the views of The Royal Photographic Society. If you  
are not the intended recipient please notify The Society immediately and delete it from your system. This email has been scanned  
for viruses by MailDefender. 

 
 
 
 
 

 

FELLOW 
FRPS  
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NAME BADGES 
 

Badges have been considered to be legible from at all distances and colour coded to identify staff members. They will also apply the core brand 

rules and understand that very long names, distinctions and titles may mean that the font sizes need adaptation. However, we ask that logo 

placement, brand colour and the related distinction background colour always stay consistent. 
 
 
 
 
 

 

Staff members: Example of a Distinction holder badge: 
 

   DR MICHAEL       JOHN DOE 
   PRITCHARD FRPS       Council Member 
   Director-General        
          

ASICI FRPS 
    

  

 

 

 

 
    

      

           

 
Suggested size is 75mm x 35mm 

 
 

 

JOHN DOE 
Exhibition Coordinator 

 
 

 

GICI ARPS  
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FOLDER – WORKSHOP 
 

The brandmark should always be positioned in the top right corner of folder front covers, with the correct spacing based on half width of the 

brandmark. The Royal Coat of Arms is placed on the back for the purpose of validation. Note: that text on the front is a 5% grey with Spot UV to 

enhance the ‘Discover’ theme. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

DISCOVER 
 

PROMOTING 
THE ART & 
SCIENCE OF 
PHOTOGRAPHY  
SINCE 1853 

 

 
THE RPS, FENTON HOUSE, 122 WELLS ROAD, BATH BA2 3AH, UK +44 (0)1225 325733 www.rps.org reception@rps.org  
follow us twitter.com/The_RPS like us facebook.com/royalphotographicsociety VAT Registration Number GB 753 3057 41 Charity Number 1107831 

 
Back Front Inside - insert 

 
 
FILE NAMES: 
 
RPS_Folder_NonCapacity  
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FOLDER – MEMBERS PACK 
 

The brandmark should always be positioned in the top right corner of folder front covers, with the correct spacing based on half width of the 

brandmark. The Royal Coat of Arms is placed on the back for the purpose validation. Note: that text on the front is a 10% grey with Spot UV to 

enhance the ‘Discover’ theme. 
 
 
 
 
 
 

 

PROMOTING                  DISCOVER      
THE ART &                   

RY HonFRPS, DAVID HOCKNEY HonFRPS, ALBERT WATSON HonFRPS, ROGER FENTON, HENRY FOX TALBO 
                  TENBOROUGH HonFRPS, SIR TIM BERNERS-LEE HonFRPS, SEBASTIÃO SALGADO HonFRPS, TERRY O’NEILL 

SCIENC E OF                    GER H onFRPS, EVE ARN OLD  HonFR PS, MAR IO GIACOM ELLI HonFR PS,  JAN E BOWN  HonFR PS, RAN KIN  WAD  

                    AVIS HonFRPS, THE EARL OF SNOWDON HonFRPS, STUART FRANKLIN HonFRPS, MARK HAWORTH-BOOT 

PHOTOGRAPHY 
                  VITZ HonFRPS, CORNELL CAPA HonFRPS, JOSEF KOUDELKA HonFRPS, HRH THE PRINCESS MARGARET HonF 

                   
VE REJLANDER, JULIA MARGARET CAMERON, PATRICK LICHFIELD, THE EARL OF LICHFIELD, SIR HARRY SE 

SINCE 1853 
                  RTNEY, DAVID BAILEY HonFRPS, ELLIOTT ERWITT HonFRPS, SIR DAVID ATTENBOROUGH HonFRPS, SIR TIM B 

                   N, SEBASTIÃO SALGADO HonFRPS, TERRY O ’NEILL HonFRPS, DON MCCULLIN HonFRPS, ADAM HART-DAVI 

                  KLIN HonFRPS, THE EARL OF SNOWDON HonFRPS, STUART FRANKLIN HonFRPS, MARK HAWORTH-BOOTH 
                    ITZ HonFRPS, CORNELL CAPA HonFRPS, JOSEF KOUDELKA HonFRPS, HRH THE PRINCESS MARGARET Hon 

                   GER HonFRPS, EVE ARNOLD HonFRPS, MARIO GIACOMELLI HonFRPS, JANE BOWN HonFRPS, RANKIN WAD  

                   RRY HonFRPS, DAVID HOCKNEY HonFRPS, ALBERT WATSON HonFRPS, ROGER FENTON, HENRY FOX TALBO 

                    VE REJLANDER, JULIA MARGARET CAMERON, PATRICK LICHFIELD, THE EARL OF LICHFIELD, SIR HARRY S 

 Images provided by the following Society members                 TNEY, DAVID BAILEY HonFRPS, ELLIOTT ERWITT HonFRPS, SIR DAVID ATTENBOROUGH HonFRPS, SIR TIM B 

 1. ROBERT MORGAN ARPS 16. JAMESON KERGOZOU                 LGADO HonFRPS, TERRY O ’NEILL HonFRPS, DON MCCULLIN HonFRPS, ADAM HART-DAVIS HonFRPS, THE E 

 2. JOHN ELMITT ARPS 17. SIMON ROBERTS FRPS 
               

KLIN HonFRPS, JANE BOWN HonFRPS, MARK HAWORTH-BOOTH HonFRPS, MARTIN PARR HonFRPS, ANNIE L 
1  2  4 

6 

   

8 

 

9 

   

 
3. AILEEN HEGARTY LRPS 18. WINATA GUNADI TJEN 

   
3 

        EF KOUD ELKA HonFR PS, HRH TH E PRINC ESS M ARGARET HONFR PS, R OBERT D OISN EAU HON FRPS, GEORG 

  

10  

 5 

12  

 

7 

 

13  14  

   

HonFR PS, M ARIO GIAC OMELLI H onFR PS, JANE BOWN H onFR PS, R ANKIN WADD ELL HonFR PS, STEVE MCCU   4. STEVE SMITH FR PS 19. JACKIE THOMPSON LRPS         

 
5. BOB THOMAS 20. DAVID BAKER LRPS 

    
11  

    
21  

      
EY HonFRPS, ALBERT WATSON HonFRPS, ROGER FENTON, HENRY FOX TALBOT, HENRY PEACH ROBINSON 

               

 6. ALISON PRICE LRPS 21. BRIAN DINGLE LRPS 
15 16 

 
17  

18  

19 
 

20 
  

23  

   RET C AMER ON, PATR ICK LICHFIELD , TH E EAR L OF LICHFIELD , SIR H ARRY SECOM BE HonFR PS, LINDA MCC  

 

7. TREVOR MORRISON FRPS 22. JILL WILLIS ARPS 
   

22  

    

TT HonFRPS, SIR DAVID ATTENBOROUGH HonFRPS, SIR TIM BERNERS-LEE HonFRPS, ROGER FENTON, SEBA                

 8. ALISON BUCHANNAN LRPS 23. ROWLAND HILL ARPS  

24 

 25 

27 

  

28 

      RPS, DON MCCULLIN HonFRPS, ADAM HART-DAVIS HonFRPS, GEORGE RODGER HonFRPS, THE EARL OF SN 
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CATALOGUE – COVERS 
 

Colours for the brandmark, spine and any featured text must be a single spot picked colour from the predominant image. The title header must run 

either along the bottom horizontally or vertically from bottom left to create minimal interference with cover image. 

Coloured spines featured on the right hand side below, are merely a guide. We would recommend using different colours each year if possible.  
 
 
 
 
 

 

Cover examples:  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
THE NEW OLYMPUS PEN  
An icon of style – packed with premium image quality. The new PEN E-P5 

is an expression of your lifestyle, and built-in WiFi lets you share your 

creative passion. A beauty in every way – with every picture you share.  
Find out more at your local dealer or visit www.olympus.co.uk/pen 
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FILE NAMES: 

A collection of spines created over a period of time 

and how this relates to the colour strip brandmark. 
 

RPS_PrintMaterials_IPE Colour strip element created from the brandmark.  
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CATALOGUE – SPREADS 
 

Below is an example of a selected spot colour and how it can then carried through to internal pages. White text must be clearly legible on selected spot 

colour and vice-versa. We advise steering clear of yellows, as they can be hard to read on white. 
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14 July – 26 August 2013  
Allen & Overy LLP 
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THE RPS,  
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BATH BA2 3AH, UK  
+44 (0)1225 325733  
www.rps.org  
reception@rps.org  
follow us twitter.com/The_RPS 

like us facebook.com/ 

royalphotographicsociety 

 
VAT Registration  
GB 753 3057 41 

 
Charity Number  
1107831 

 
Front Cover image  
Monika Drezewicz 

 
 
 
156 International Print  
2013 / 2014  
Designed by  
Omni  
www.omni-digital.co.uk  
Printed by  
Wincanton Printing Company 

www.wincanton-print.com 

 
One Bishops Square, London E1 6AD  
020 3088 0000 / www.allenovery.com  
3 September – 8 October 2011  
Aberystwyth Arts Centre  
Penglais Hill, Aberystwyth, Wales SY23 3DE  
01970 623 232 / www.aberystwythartscentre.co.uk  
20 October – 23 November 2011  
Royal United Hospital, Central Gallery  
Combe Park, Bath BA1 3NG  
01225 824987 / www.ruh.nhs.uk/art  
1 – 23 December 2011  
Smethwick Photographic Society  
The Old School House, Oldbury West Midlands B69 2AS  
0121 552 0279 / www.smethwickphotographic.co.uk  
2 February – 18 March 2012  
The Civic Doloriumn  
Hanson Street, Barnsley, South Yorks S70 2HZ  
01226 327011 / www.barnsleycivic.co.uk  
SELECTORS  
TIM FLACH Animal & Nature Photographer  
BETSIE VAN DER MEER Contemporary Portrait Photographer  
DOUGLAS MAY FRPS Contemporary Photographer  
TONY WOROBIEC FRPS Landscape Photographer  
ACKNOWLEDGEMENTS  
The Council of The Royal Photographic Society wishes to express its appreciation to the 

selectors and helpers for their enthusiastic attendance on 13th and 14th April 2013 and 

of course all the photographers, whether successful or not, who submitted their work for 

selection. Membership of The Society is open to anyone interested in photography, 

anywhere in the world.  
If you would like to receive details of membership and/or be sent an entry form for next 

year’s 155th International Print Exhibition please contact The Royal Photographic Society.  
Lorem ipsum dolor sit amet, consectetur adipisicing elit, sed do eiusmod tempor incididunt 

ut labore et dolore magna aliqua. Ut enim ad minim veniam, quis nostrud exercitation 

ullamco laboris nisi ut aliquip ex ea commodo consequat. Duis aute irure dolor in 

reprehenderit in voluptate velit esse cillum dolore eu fugiat nulla pariatur. Excepteur sint 

occaecat cupidatat non proident, sunt in culpa qui officia deserunt mollit animid est laborum. 

 
LOREM IPSUM DOLOR  
Lorem ipsum dolor sit amet, consectetur adipisicing elit, sed do eiusmod tempor 

incididunt ut labore et dolore magna aliqua. Ut enim ad minim veniam, quis nostrud 

exercitation.  
Lorem ipsum dolor sit amet, consectetur adipisicing elit, sed do eiusmod tempor 

incididunt ut labore et dolore magna aliqua. Ut enim ad minim veniam, quis nostrud 

exercitation ullamco laboris nisi ut aliquip ex ea commodo consequat. Duis aute irure 

dolor in reprehenderit in voluptate velit esse cillum dolore eu fugiat nulla pariatur. 

 
ROSEMARY WILMAN HonFRPS  
President, The Royal Photographic Society 

 
 
 
The International Print Exhibition has always been a highlight of 

the Society’s year. Nearly as old as The Society itself, I expect and 

hope that this, the 154th Exhibition, will follow tradition and 

provoke comment and discussion, combining as it does 

contemporary cutting edge and more traditional work. It still 

amazes me that the first Society Exhibition was held in January 

1854, within months of The Society being formed, and barely a 

year has been missed in its history. Scientific images were 

included in early exhibitions and would be considered today. The 

Society promotes both the art and science of photography and it is 

opportune to mention that in September the International Images 

for Science Exhibition 2011 will open at The Society’s 

headquarters, Fenton House.  
The 154th Exhibition has seen the entry increase but with two 

days set aside there was ample time for every image to be duly 

considered. The selectors Tim Flach, Douglas May FRPS, Tony 

Worobiec FRPS, Betsie van der Meer (who came in at very short 

notice due to the unavailability of Julia Fullerton-Batten), chaired 

by Nick Scott FRPS, coming from varied photographic 

backgrounds, provided some thoughtful discussion on some of 

the entries. This resulted in a successful selection process, for 

which I thank them all. To enhance the diversity of the selected 

images, each selector had the opportunity to include up to  
2 images which they felt strongly should be included, this is 

intended to increase the breadth of the work selected.  
The Society is very grateful to our partners, Allen & Overy LLP, who for the fourth 

year have provided support including awards and prizes and their impressive 

venue in Bishopsgate, London, to open the exhibition. This year their themed 

award has been awarded to a photographer from Spain, continuing a pattern of 

overseas winners.  
Thank you to everyone who entered and congratulations go to all 

the successful photographers, particularly the award winners. It is 

a significant achievement to be selected and many excellent 

images do not make the final show. Every entrant receives a copy 

of this catalogue, providing an excellent display of the images, 

although for me seeing the prints on the wall is still the best way to 

view the Exhibition which will tour until May 2012. Please enjoy the 

images and we look forward to receiving your entry next year. 

Wishing to continue to encourage younger photographers, The 

Society has awarded free membership for one year to the  
8 selected exhibitors under the age of 25. My thanks also go to 

Olympus UK Ltd for donating an Olympus PEN for the Gold 

Under 25 Award. 

 
DAVID CAMPBELL  
Partner, Allen & Overy LLP 

 
 
 
Congratulations to everyone exhibiting in this year’s International  
Print Exhibition. The creativity and skill shown in the collection of  
prints is hugely impressive and I am delighted that Allen & Overy  
is able to support The Society by hosting the 154th International  
Print Exhibition.  
The partnership with The Royal Photographic Society has taken  
great leaps over the past year. January 2011 saw Allen & Overy  
launching its very own Camera Club, attracting over 100 members  
of staff in London. The Royal Photographic Society has inspired  
many amateur photographers to get serious and improve their  
skills and as a result we have held talks, competitions and courses  
and have many more events in the pipeline. It is great to see  
photography creating such a buzz around the building. In addition  
to hosting the exhibition for six weeks, we have the pleasure of  
supporting up-and-coming photographers through the Allen &  
Overy Award. This year the theme was ‘Challenging the Norm’.  
The last two years have seen an unprecedented amount of  
change. Allen & Overy wants to celebrate how new ideas have  
made a positive impact, where change has been seen as an  
opportunity for improvement or renewal.  
The winner of one of our internal photography competitions,  
capital markets associate Anthony Yin, alongside Allen & Overy  
partner Eileen Kelliher had the honour of attending the final  
judging of the Allen & Overy award this year. Together they chose  
José Ramòn Moreno from Spain as the overall winner. His image  
‘A Brasileira’, powerfully reflects a place where traditional meets  
modern and the old and young live comfortably side by side.  
Allen & Overy is an international legal practice with offices in 36  
major centres around the world. We are incredibly proud to be  
supporting an exhibition of this quality. 

 
1 

 
 

 
Front cover Text spread  

 
 
 
 

 

23 



CATALOGUE – SPREADS 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

  GOLD    SILVER       

  STEVE BRABNER LRPS UK    JENNY SMITH LRPS UK  STEVE BRABNER UK JENNY HIBBERT UK  CHRIS PALMER ARPS UK GE XIAO ARPS CHINA 

  Buffalo Road    Stormy Roads  Buffalo Road Hard Times for Polar Bears  Icelandic Pony Elephant 

             

             
             
             

              
 

www.steven-brabner.co.uk   
Xersperis utasperem quatento magnati quod quis consed quatat omnist quiat et laturibearia quia dollit, alisqui unt 

rerchil lesendanis vel ma et enem iur atatus conesediones ut et repta si optatem poreperum re estrum unte pera dolore 

cor aut eos pere rae sum re, solo de cumquid qui recus veligen ihiciis natio intiaspis moluptu ribusap itatio inimper 

naturiti net dolum quibus vollaut ut quia sandigenit, id ex et ilic tem autes evenime quam quiaererum hilOfficia nus, quia 

doluptae nate voles aut modita delendipsam eaquate mperuntisque volent ut velecer cidundicilit ommo omnienima 

volupta sitate corates excest laceratem quia imperro incte sam con etur atendio.  
Nequam etur aut ut harcid quidusto vendit odignia cone vid mil into berspid utam quiae nosandi sandand andiatquidus 

di volupturit alis es aut pel intius que eosame nonsediates qui repel eos a dollece rnatur as ex essime abore, sunt 

porumquas aut unt aut arum as illuptur sundi alicto esci od qui con perspelecust ressimporem dendis adi vellupti as 

solorporibus et quide nis aut volecepra nulpa nosamuscim vent harum re res esto beat et voles inctati dicianit ea volo 

volor simus.  
Bero conse everciis volum quidi unt, sum arum alitae nit, tenimet ius.  

 
www.jennysmith.co.uk   
Xersperis utasperem quatento magnati quod quis consed quatat omnist quiat et laturibearia quia dollit, alisqui unt  
rerchil lesendanis vel ma et enem iur atatus conesediones ut et repta si optatem poreperum re estrum unte pera  
dolore cor aut eos pere rae sum re, solo de cumquid qui recus veligen ihiciis natio intiaspis moluptu ribusap itatio  
inimper naturiti net dolum quibus vollaut ut quia sandigenit, id ex et ilic tem autes evenime quam quiaererum  
hilOfficia nus, quia doluptae nate voles aut modita delendipsam eaquate mperuntisque volent ut velecer cidundicilit  
ommo omnienima volupta sitate corates excest laceratem quia imperro incte sam con etur atendio.  
Nequam etur aut ut harcid quidusto vendit odignia cone vid mil into berspid utam quiae nosandi sandand  
andiatquidus di volupturit alis es aut pel intius que eosame nonsediates qui repel eos a dollece rnatur as ex essime  
abore, sunt porumquas aut unt aut arum as illuptur sundi alicto esci od qui con perspelecust ressimporem dendis  
adi vellupti as solorporibus et quide nis aut volecepra nulpa nosamuscim vent harum re res esto beat et voles inctati  
dicianit ea volo volor simus.  
Bero conse everciis volum quidi unt, sum arum alitae nit, tenimet ius.  

 
2 3 4 5 

 
 

 
Awards spread Selected spread  

 
 
 
 

 

24 



JOURNAL – COVERS 
 

Colours can be spot picked to compliment the cover image, then applied to the spine and brandmark. The cover title ‘Journal’ can have a vertical and 

horizontal position. A guide template has been created with required sizes for the brandmark, type and colour spine overlapping both front and back 

cover. 
 
 
 
 
 

 

Cover examples: 
 
 
 
 
 
 
 

 

S
E

P
T
E

M
B

E
R

2

0
1
3
/V

O

L
.1

5
3
/N

O
.7

 

J
O

U
R

N
A

L
 

 
 
 
 

 

Template file: 
 

         

JOURNAL   JOURNAL  Back 
SEPTEMBER 2013 / VOL. 153 / NO. 7   SEPTEMBER 2013 / VOL. 153 / NO. 7    

         

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

C
o
lo

u
r 

S
p

in
e

 (
1

0
m

m
 o

v
e

rl
a
p

 o
n

 f
ro

n
t 

a
n

d
 b

a
c
k
) 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Front 

 
 
 
 

 
FILE NAMES: 
 
RPS_PrintMaterials_Journal  
 
 
 
 

 

25 



JOURNAL – SPREADS 
 

Category header and page numbers are influenced by the chosen colour selected for the front cover. Quotes or accreditations can also be 

highlighted in the chosen colour. We recommend all article title headlines are in black as this does not interfere, clash or overpower images 

throughout the Journal. 
 
 
 
 
 
 
 
 
 
 
 

EC1 PUBLISHING  
Finsbury Business Centre,  
40 Bowling Green Lane,  
London EC1R 0NE  
Editor DAVID LAND  
david@ec1publishing.com  
Assistant Editor & Production Manager 

SUE HARPER sue@ec1publishing.com 

Contributing Editor JENNIFER 

SCHEMBRI jen@ec1publishing.com 

Publisher SIMON JAMES  
Publishing Assistant VICTORIA 

TENNANT victoria@ec1publishing.com  
Editorial Assistants RACHEL 

MAWDSLEY, DONNA SMITH  
ADVERTISING ENQUIRIES  
advertising@ac1publishing.com  
+44 (0)1273 471324  
+44 (0)7920 483106  
THE RPS 

 
 
 
 
 
 

 

CONTENTS 
 
FEATURES  
396 Cultural Geography  
SIMON ROBERTS FRPS  
Simon Roberts discusses  
Pierdom, his latest project  
documenting the British  
landscape  
404 Treated With Respect  
PETER HAYES FRPS  

Thought-provoking images from 396 
the Photographer in Residence  

at the Queen Elizabeth Hospital  

in Birmingham  

408 Pushing the Boundaries  

 
 
 
 
 
 

 
FEATURES 

 
 
 
 
 
 

 
FEATURES 

 
 
 
 
 
 
 
 
 
 
 

 

JOURNAL 
SEPTEMBER 2013 / VOL. 153 / NO. 7 

 
Membership SIMON BIBB  
simon@rps.org  
+44 (0)1225 325733  
RPS President ROY ROBERTSON 

HonFRPS president@rps.org  
Director General MICHAEL PITCHARD 

FRPS michael@rps.org  
Vice President DEREK BRICH ASSIS 

FRPS vicepresident@rps.org  
Treasurer WALTER BENZIE 

ARPS treasurer@rps.org  
@All right reserved Quique ligula turpis, 

interdum sed rutrum vel, cursus qaugue.  
Sed vehicula id erat quist lobortis. Morbi 

pulvinaret est ac dictum. Suspend disse 

eget iaculis sapien.   
COVER PHOTO  
Yvonne de Rosa ARPS  
Nihilibus  sed quaer a volupti aectatem. At i n nia veligendis etur si mporae r ercima 

xi mpos  sequi audisti a vero et esequi s ali a a sunt omni hil laccus tiis del esecto quis  

eum et alis  ab i nctur sent de conserf erovi t, i d et esti  bl aut eseq uat emq uam dolor .  

 
Si omnis earumquam et porrum landant 

prat et quam que lacerfe rferorrum inim id 

quamus que doloreprepro volorpo raepro 

dolestisquo core voluptium quam eost 

lacea nusda nonsed eribusam voloribus 

est odis similitibus es unditia im volore id 

quam volorit explis et officium, temquae 

volendellit ea pla volorec epudioreri ut ut 

re volest, as consequ odisciume ventiost 

dundus ullendebis voluptam, intis aut 

vellitati que qui dendi volum et facestios 

dem quis earchilit aut.Volupiet alici ullupti 

omnis demporis quam hit accuptat offic 

tem explat ius, quis dolupta solore provita 

et arit parunt quia aut a aut magniam, 

cone consero que volorati ut isimincti test 

odiasperum vid que ratquas et erum 

harum ipiciuscias ipit eum et, quo odit 

volorup turiam eatem. Gendero reperio. 

 

FENTON HOUSE EXHIBITION     

Nicki Gwynn-Jones FRPS     

410 SHOAL     
Environmental Bursary 2012     

winner, Mandy Barker, highlights     

the damaging effects of the     

2011 Japanese tsunami     

414 Magnum Masterclass 
 404   
    

DAVID ALAN HARVEY AND     

STUART SMITH     

Brian Steptoe FRPS shares     

his experience of the     

recent Magnum Photobook     

Masterclass     

416 From Within     
THE RPS’S DISTINCTIONS     

Chris Palmer FRPS’ journey to     

Fellowship success     

420 Passion for Photography 

    

 424   
ANDY JOHNSON     

Michael Pritchard FRPS discusses  

TECHNICAL REGULARS the passion and tenacity that  
have shaped Andy Johnson’s 

432 Adobe Lightroom 5 386 career 

242 Everyday Reality 

TERRY GOODFELLOW LRPS President 

 puts it through its paces 

388 THE PHOTOGRAPHERS’ 

434 Inside a Camera GALLERY News 

Curator Russell Roberts RON CALLENDER FRPS 

440 reveals the history behind the Ron Callender turns his 

Mass Observation: This Is Your hotel apartment into a Book Reviews 

Photo exhibition giant camera obscura 

442 
428 A Graphic Twist 436 Photographing Birds Society News 

JAYNE ODELL ARPS STEP BY STEP 

445 Quirky work by one woman By wildlife photographer Susan 

with three cameras Young ARPS Events 

 

C
re

d
it
: 
J
O

H
N

 D
O

E
 L

R
P

S
 

 

Elecae sinctur dolestios  
Aquo blat reperorerem rem vel imo venihic itionsequi quam, offic tem PETER 

HAYES FRPS quo blat repeitionsequi quam, offic tem ania sequat. 

 
mnienia qui dolo di ipisseque itatus ut illaborio. Ut maio estiant vent. iminus, cusdae vendeliciet quaepel in 

iduciis susaper spellec Ut molupti nveliquati ius molupta epratec natemqui ut alistia tatemolo inctior 

Ntotatempos eos ent laut magni ataquam quassum que res asinvel iberci ibuscil iassequi qui dero dolo et et oditist, 

a dolum et vel modis andam as eosam tecatio voloribus sam que sit, ium et, simpos doluptataquo iumquam nonseque 

vidit et autVellit, ius int, sequas est quiam, opta platempor sitionse labore porum, dendandit quodict iantem lit eariori 

inis re quam volupis doluptu mquuntis solorit qui occus voluptatem excepud audiae odiatio te nobist, im experuntur 

dolupti bustis magnis dolupta tibuscium itatur soleculpa vollorro bearibusdam assequis dus et estorestis elic tem. Sitat 

eossit endem. Cone net officae vel ium esequos sunt estia de sequatust atiumqu quam fugiatest, quam earundipsa niet 

quas excepti restiur minctot atecatur iatemporatat dis dolupta nim simporu rectassed magnam, nobitisqui unt, vent 

alis consed quos est aliquiam fugitae ptaque vendant quibus aut hit inia ipsanis quostio blaborio. Nam quatis es as sinulle 

estibusam re rerchillaut eum quam nos et qui dem. Et lam laboreperum hilicit struptatem. Mus atemperio. Ut ad ut quia 

landeni rem que re num am faciliciet quae landa dolorio nsequo bla cumqui nonsequiamus digentibus ande ipsamet 

et, inus dolut es velendigenim dem quo ex etur repudandi ut que molo adita estempo resectem sitiatu rehenet 

cusamende volupti doluptat. quiae doluptatia pe nonsequ iberspit as hari unduciuntis ut occaborest, volore aut 

Lorestecto officat quatur secae. Ita voluptur remos magnimus etur? Iquid aut quo bersperum sa destrumquis reium 

commos qui corion est, sequatem nes explabo restorerum doluptati aut laut rest doloratur, simin prepe im samenda 

apienis iste ex et untem hici aut quam ex exeriorem arit quam earum raturero cus aut perro ipsam nobis ipitaquibus, 

ratquodit et aut et molupisque vellate ipiendi dolorio dipsaessint doloribus eum voluptat quae omnimo blaboritem 

sequident re remodi nem am cus et lant non pro volest et od magnis a conseque sed moluptate dolo quatemp oresequ 

aut qui si doloreribus sum nus eiunder expelisquo temporeserem faccupta aecae. Ume exceperumqui temos 

 
1 2 

 
 
 
coressimos cusae ped lanisse nimetur at. 

Tem delicii squae. Elecae sinctur moditi 

dolestios dolupta inti quidusantias molor sit 

errum ducientota doloreiusdae velestr 

unturitat quam ad quideli scienit aut 

re, cum volorpori site res ilita cor mil is 

idiatiunt apienim agnati cus. 

Ra comnimoditis ad qui dolorup tistem 

estiunt, suscidus excearcimus. 

Os atet vel maximi, quis nobis utaqui aci 

ommolumquid quoditatia qui re lab 

imusam et lisqui qui tet ma vel ius eiunt 

endipsum samusae mo tota volor sam qui 

bea dolorrum volupic aboruptiunt 

occaborae est harcit ernam ra accus 

sinisqu issint et facerrovit ipsaperiora ium 

quatqui des apedi commolla simil most, 

sum fugitet, suntiistis none volum 

volorerum quam nos aut et rem. Tae ant. 

Aquo blat reperorerem rem vel imo 

venihic itionsequi quam, offic tem ania 

sequat.  
Ximagni ssinull oresene culluptas poria 

volore ium et ut volessintia numet as vel 

modisincita volo quias ipicilles quunder 

erchictore, consequi occuptasped quam 

quunderum conem estrum cumque cus. 

Olorem. Axim et, sapiet enetur? 

Debis doluptae officiene pra perum 

eribust, et opta dolore, comnimus 

consequis modis des dis quia quam, 

officiis maximusandit elestio omnis 

experum que velest ex essed escipsunto 

 
 
 
quiberiaspid mint iur, con ratiasit 

estionsequae sus ex exerum estia volor 

adit a delicim eum consequae corporae 

eiciden dandandus exerest initaturest, 

quasped quamusae pro blaudaes at 

quiamusam ipsam que perum aut officid 

moluptate pore susamet omnis 

 
“Tincidunt idsemim 

dolorin pulvinar phare 

sedmiroe tradenisl 

idsemim dolorin 

pulvinarphare 

sedmiroe tradenisl”. 

 
accusantiunt utemporiat rero odigeni 

endebis quas re laut di nonseni aernam 

et aperit, to que none la voluptas 

doluptaturia vid quiat volute nulparum 

hitis dollorum vel ipsaero et eicipsant 

dolorum receptas eium repe ipsam, ium 

dolupta plias ut paribus apidebit veles 

es des ipsae volorum atiandant este 

voluptasinum que verferum si 

 

C
re

d
it

: 
J

O
H

N
 D

O
E

 L
R

P
S

 

 
saperovidit ratatiberum cus, sit ditatis 

moloreium simi, santurem in niendesequo in 

nienissuntis voluptate am aceped que 

omnihil magnihic te siti sinia verchil luptur re 

sim eictotate vel eatur solore vit mo officta 

tureperfero dest adi que vendae essim ate 

nihilit assite nonsende iste ende rerorum 

volore, alibus doloremped ut volo cuptis in 

rem ipienihilit aceptat ectatur, te simet utem 

utamus estrum di omniet quam et accus as 

ut doluptis cus ex earum, to ea quos eatur 

autaquam Enducia cus amus, quis alit que 

et quia dolupta sapita quia dolecto 

inimoluptat abo. Nam reprerum restio odit 

exces eum dit rerferum hilibearum que 

niatur?  
Ent, oditi offictur? Quianditam aut aut et lit 

velicipsunt perro molendunt repella ccatur 

aut vendis exereste intus exceped ut qui 

unti blaut iditibea dolorum eroria doluptia 

dolecest, unto veliqui corerum quam 

lautem quis estemporiam il idessi 

dereptatur, odis simagnim quiaspe ratibus 

non nonet, etur? Aborem hiciist, imin 

endestiis eribearum ea voluptat assinciatur 

modipiti. 

PETER HAYES FRPS  
INFORMATION  
NICKI GWYNN-JONES FRPS  
2-27 September  
Fenton House, 122 Wells Rd,Bath, BA2 

3AH www.rps.org/fenton-house 

 
3 

 
 

 
Front cover 

 
 

 
Index page Features spread  

 
 
 
 

 

26 



GROUP PUBLICATION – COVERS 
 

Colours can be spot picked to compliment the cover image and then be applied to the spine and brandmark. The title header must run either 

horizontally along the bottom or vertically from bottom left to ensure minimal interference with cover image. 
 
 
 
 
 
 
 

 

Cover examples: Template file: 
 

    

  P
U

B
L

IC
A

T
IO

N
/N

O
.7

 

 

  P
U

B
L

IC
A

T
IO

N
/N

O
.7

 

     

 
SEPTEMBER 2013 / VOL. 153 / NO. 7 

  

G R O U P S
E

P

T
E

M
B

E
R

2

0
1
3
/

V
O

L

.1
5
3

 

   

G R O U P
S

E

P
T
E

M
B

E
R

2
0
1
3
/

V
O

L
.1

5

3
 

 GROUP        

 PUBLICATION        
           

 
 
 
 
 
 
 
 
 
 
 

 

FILE NAMES: 
 
RPS_PrintMaterials_Groups 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Back 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

C
o
lo

u
r 

S
p
in

e
 (

1
0
m

m
 o

v
e
rl
a

p
 o

n
 f
ro

n
t 

a
n
d
 b

a
c
k
) 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Front  

 
 
 
 

 

27 



GROUP PUBLICATION – SPREADS 
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Elecae sinctur dolestios 
 
Aquo blat reperorerem rem vel imo venihic itionsequi quam, offic tem PETER 

HAYES FRPS quo blat repeitionsequi quam, offic tem ania sequat. 
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Nmnienia qui dolo di ipisseque iduciis aut qui si doloreribus sum nus eiunder aut laut ex exeriorem arit quam earum 

susaper spellec totatempos eos ent laut itatus ut illaborio. Ut maio estiant vent. raturero ipiendi dolorio dipsaessint 

magni a dolum et vel modis andam as Ut molupti nveliquati ius molupta epratec doloribus non pro volest et od magnis 

eosam vidit et autVellit, ius int, sequas ataquam quassum que res asinvel iberci a conseque expelisquo temporeserem 

est quiam, inis re quam volupis doluptu tecatio voloribus sam que sit, ium et, opta faccupta iminus, cusdae vendeliciet. 

mquuntis. platempor sitionse labore porum.  

  Aquo blat reperorerem rem vel imo 

Dolupti bustis magnis dolupta tibuscium Solorit qui occus voluptatem excepud venihic itionsequi quam, offic tem 

eossit endem. Cone net officae vel ium itatur soleculpa vollorro bearibusdam ania sequat.Ximagni ssinull oresene 

quas excepti restiur minctot atecatur esequos sunt estia de sequatust culluptas poria volore ium et ut 

alis consed quos est aliquiam fugitae atiumqu iatemporatat dis dolupta volessintia numet as vel modisincita 

estibusam re rerchillaut eum quam nim simporu ptaque vendant quibus volo quias ipicilles quunder erchictore, 

landeni rem que re num am faciliciet aut hit inia ipsanis nos et qui dem. Et estrum cumque cus. 

et, inus dolut es velendigenim dem lam laboreperum hilicit quae landa  

cusamende volupti doluptat. dolorio nsequo bla cumqui quo ex etur Olorem. Axim et, sapiet enetur. Debis 

Lorestecto officat quatur secae. Ita repudandi ut que molo quiae doluptatia des dis quia, maximusandit elestio omnis 

commos qui corion est, sequatem nes pe nonsequ. experum que velest ex essed escipsunto 

apienis iste ex et untem hici aut quam  quiberiaspid mint iur, estia volor adit a 

ratquodit et aut et molupisque vellate Iberspit as voluptur remos magnimus delicim eum consequae corporae eiciden 

sequident re remodi nem am cus et lant etur? Iquid explabo restorerum doluptati dandandus exerest initaturest. 

 
 
 
 
 
 
 
 

 
INTERVIEW 

 
 Quaepel in natemqui ut alistia tatemolo inctior ibuscil iassequi qui dero dolo et 

 et oditist, simpos doluptataquo iumquam nonseque dendandit quodict iantem lit 

 eariori audiae odiatio te nobist, im experuntur assequis dus et estorestis elic tem. 

 Sitat quam fugiatest, quam earundipsa niet rectassed magnam, nobitisqui unt, vent 

 quostio blaborio. Nam quatis es as sinulle struptatem. Mus atemperio. Ut ad ut quia 

 nonsequiamus digentibus ande ipsamet adita estempo resectem sitiatu rehenet 

 voluptat quae omnimo blaboritem sed moluptate dolo quatemp oresequ aecae. Ume 

 exceperumqui temos coressimos cusae ped lanisse nimetur at. 

 Tem delicii squae. Elecae sinctur moditi dolestios dolupta inti quidusantias molor 

 sit errum ducientota doloreiusdae velestr unturitat quam ad quideli scienit aut re, 

 cum volorpori site res ilita cor mil is idiatiunt apienim agnati cus. 

 Os atet vel maximi, quis nobis utaqui aci ommolumquid quoditatia qui re lab imusam 

 et lisqui qui tet ma vel ius eiunt endipsum samusae mo tota volor sam qui et facerrovit 

 ipsaperiora ium quatqui des apedi commolla simil most, sum fugitet, suntiistis none 

 volum volorerum quam nos aut et rem. Tae ant. 

 Aquo blat reperorerem rem vel imo venihic itionsequi quam, offic tem ania sequat. 

 Ximagni ssinull oresene culluptas poria volore ium et ut volessintia numet as vel 

 modisincita volo quias ipicilles quunder erchictore, consequi occuptasped quam 

D O E  L R P S
 

quunderum conem estrum cumque cus.   

Olorem. Axim et, sapiet enetur. Debis doluptae officiene pra perum eribust, et opta 

J O H N
 

dolore, comnimus consequis modis des dis quia quam, officiis maximusandit elestio 

C r e d i t : 

omnis experum que velest ex essed escipsunto quiberiaspid mint iur, con ratiasit 

estionsequae sus ex exerum estia volor adit a delicim eum consequae corporae eiciden 
 dandandus exerest initaturest. 

Quasped quamusae pro blaudaes   
  at quiamusam ipsam que perum aut 

  officid moluptate pore susamet omnis 

  accusantiunt utemporiat rero odigeni 

  endebis quas re laut di nonseni aernam 

  et aperit, to que none la voluptas 

  doluptaturia vid quiat volute nulparum 

  hitis dollorum vel ipsaero et eicipsant 

  dolorum receptas eium repe ipsam 

  ium dolupta plias ut paribus apidebit 

  veles es des ipsae volorum atiandant 

  este voluptasinum que verferum si 
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saperovidit ratatiberum cus, sit ditatis 

 moloreium simi, santurem in niendesequo 

 

D O E
 

in nienissuntis voluptate am aceped que 

 

J O H N
 

omnihil magnihic te siti sinia verchil luptur 

 re sim eictotate vel eatur solore vit mo 

 

C r e d i t : 

officta tureperfero dest adi que vendae 

  essim ate nihilit assite nonsende iste 

  ende rerorum volore, alibus doloremped 

“Dolupti bustis magnis dolupta tibuscium eossit 
ut volo cuptis in rem ipienihilit aceptat 

quam et accus as ut doluptis cus 

endem. Cone net officae vel ium quas excepti  PETER HAYES FRPS 
  

restiur minctot atecatur alis consed quos est INFORMATION 

NICKI GWYNN-JONES FRPS 

quam landeni rem que re num am faciliciet et, 2-27 September 

inus dolut es velendigenim dem”. 
Fenton House, 122 Wells Rd,Bath, BA2 3AH 

www.rps.org/fenton-house  
1 6 7 
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REGIONS, GROUPS & CHAPTERS 
STATIONERY & NEWSLETTERS 
 

The Regions, Groups and Chapters letterhead is based on The RPS’s letterhead. Note: the footer address line should be adjusted to reflect contact 

details relevant to the individual Region, Group or Chapter. 
 
 
 
 

 

Domestic printing 
 
If possible, when printing out the 
 
MS letterhead using a domestic printer 

please check that you are printing 

without boarders and margins. This can 

be found in your printer 

properties. 
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THE RPS, USA ATLANTIC CHAPTER, Carl Edwin Lindgren, 353 Hamilton St, Albany, NY 12210, United States  
t +1 518 426 9122 www.rps.org /region/usa-atlantic-chapter usa-atlantic-chapter@rps.org 

 
 
 
 

 
 

         USA - ATLANTIC   NEWSLETTER 
         CHAPTER         SEPTEMBER 2013 / VOL. 153 / NO. 7 

                             
CONTENTS                              

                             396 Cultural Geography 

                             SIMON ROBERTS FRPS 

                             Simon Roberts discusses 

                             Pierdom, his latest project 

                             documenting the British 

                             landscape 

                             404 Treated With Respect 

                             PETER HAYES FRPS 

                             Thought-provoking images from 

                             the Photographer in Residence 

                             at the Queen Elizabeth Hospital 

                             in Birmingham 

                             408 Pushing the Boundaries 

                             FENTON HOUSE EXHIBITION 

                             Nicki Gwynn-Jones FRPS 

  Elecae sinctur 410 SHOAL 
  the d ama ging effec ts of the  

                             Environmental Bursary 2012 

                             winner, Mandy Barker, highlights 

  
Aquo blat reperorerem rem vel imo venihic itionsequi quam, 

2011 Japanese tsunami 

  
414 Magnum Masterclass   

offic tem PETER HAYES FRPS quo.   DAVID ALAN HARVEY AND 

                             STUART SMITH 

   mnienia qui dolo di ipisseque iduciis ut que molo quiae doluptatia pe nonsequ iberspit Brian Steptoe FRPS shares 

   susaper spellec totatempos eos ent laut as voluptur remos magnimus etur? Iquid explabo his experience of the 

  Nmagni a dolum et vel modis andam as restorerum doluptati aut laut ex exeriorem arit recent Magnum Photobook 
  eosam vidit et autVellit, ius int, sequas est quiam, Ra comnimoditis ad qui dolorup tistem estiunt, Masterclass 

  inis re quam volupis doluptu mquuntis dolupti  suscidus excearcimus. 

416 From Within   bustis magnis dolupta tibuscium eossit endem. Aquo blat reperorerem rem vel imo venihic 

  Cone net officae vel ium quas excepti restiur itionsequi quam, offic tem ania sequat. THE RPS’S DISTINCTIONS 

  minctot atecatur alis consed quos est aliquiam Ximagni ssinull oresene culluptas poria volore Chris Palmer FRPS’ journey to 

  fugitae estibusam re rerchillaut eum quam ium et ut volessintia numet as vel modisincita Fellowship success 

  landeni rem que re num am faciliciet et, inus volo quias ipicilles quunder erchictore, consequi 

420 Passion for Photography   dolut es velendigenim dem cusamende volupti occuptasped quam quunderum conem estrum 

  doluptat. cumque cus. ANDY JOHNSON 

  Lorestecto officat quatur secae. Ita commos qui  Olorem. Axim et, sapiet enetur? Os atet vel Michael Pritchard FRPS 

  corion est, sequatem nes apienis iste ex et untem maximi, quis nobis utaqui aci ommolumquid discusses the passion and 

  hici aut quam ratquodit et aut et molupisque quoditatia qui re lab imusam et lisqui qui tet tenacity that have shaped Andy 

  vellate sequident re remodi nem am cus et lant vellate sequident re remodi nem am cus et lant Johnson’s career 

  aut qui si doloreribus sum nus eiunder itatus ut ma vel ius eiunt endipsum samusae mvo tota 

242 Everyday Reality   illaborio. Ut maio estiant vent. volor sam qui bea dolorrum volupic aboruptiunt 

  Ut molupti nveliquati ius molupta epratec occaborae est harcit ernam ra accus sinisqu issint PHOTOGRAPHERS’ GALLERY 

  ataquam quassum que res asinvel iberci tecatio et facerrovit ipsaperiora ium quatqui des apedi Curator Russell Roberts 

  voloribus sam que sit, ium et, opta platempor commolla simil most, sum fugitet, suntiistis none reveals the history behind the 

  sitionse labore porum, solorit qui occus volum volorerum quam nos aut et rem. Tae ant. Mass Observation: This Is Your 

  voluptatem excepud itatur soleculpa vollorro Debis doluptae officiene pra perum eribust, et Photo exhibition 

  bearibusdam esequos sunt estia de sequatust opta dolore, comnimus consequis modis des 

428 A Graphic Twist   atiumqu iatemporatat dis dolupta nim simporu dis quia quam, officiis maximusandit elestio 

  ptaque vendant quibus aut hit inia ipsanis nos et omnis experum que velest ex essed escipsunto JAYNE ODELL ARPS 

  qui dem. Et lam laboreperum hilicit quae landa quiberiaspid mint iur, con ratiasit estionsequae. Quirky work by one woman 

  dolorio nsequo bla cumqui quo ex etur repudandi        PETER HAYES FRPS with three cameras 
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A5 MARKETING CARDS 
 

All examples are identical in styling apart from the use of colour. The blue version should be used for any national or international marketing 

campaigns that promotes the entire RPS organisation. Colour variations should be used for Regional or Group campaigns and the circle device can 

be used to highlight key sales information and dates. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

CREATIVE 
PHOTOGRAPHY 
& COMMERCE  
LECTURES / PORTFOLIO REVIEWS 

 
22ND AUGUST 2013 - WATERSHED BRISTOL 

 
Lectures only - just £25 open to all  
Lectures & Portfolio Reviews - £55 for Students 

and Photographers 35yrs & under  

 
 
 
 
 
 
 

 
 

CREATIVE 22ND MARCH 
PHOTOGRAPHY  BRISTOL  

 WATERSHED 

& COMMERCE   
LECTURES / PORTFOLIO REVIEWS 
 
The Royal Photographic Society event is organised in  
partnership with the University of West of England and  
supported by The Photographic Angle and Watershed. 

 
LECTURES  
Chris Floyd, Rhea Thierstein, Olivia Gideon Thomson,  
Laura Pannack, Kate Peters and Toby Smith will be 

discussing their work in the Photography industry and how 

the marriage of creativity and commerce works for them. 

 
PORTFOLIO REVIEWERS  
Clare Hewitt, Ben Roberts, Anthony Holland Parkin,  
Steve Ledger-Lomas, Angus Fraser, Roger Tooth,  
Thom Atkinson, Ashley Jouhar, Zoe Whishaw 

 
 
FOR FURTHER INFORMATION &  
TO BOOK ONLINE www.rps.org / CPC2013  
+44(0)1225 325733 reception@rps.org 
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BANNER STANDS 
 

There are two layout applications - full width and montage. The fourth banner shows an example of a bespoke coloured application using a spot 

colour from the main image. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

LOREN IPSUM 
SEDIMO LABORE 
DOLORIUM 

 
Ut wisi enim ad minim veniam sedimor 

suscipit lobortis nislut aliquip disxead 

omme doconsequat duis autem vel 

ipsum teumiriure dolor. 

 
www.rps.org  
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ENJOY 

PROMOTE 

ACHIEVE 

PROGRESS 

BELONG 

EXHIBIT 

DEVELOP 

CREATE 

SHARE 

PARTICIPATE 

SAVE 

 
Duis Autem Velaueum  
Ut wisi enim ad minim veniam,  
quis nostrud exercitation sed  
ullamcorper suscipit lobortis  
doconsequat dolor. 

 
www.rps.org  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

LOREN IPSUM 
SEDIMO DOLOR  

LABARES 
 
Ut wisi enim ad minim veniam sed  
quis nostrud dolerci dolortation  
ullaper suscipit lobortis nislut  
aliquip exead omme doconsequat  
duis autemel eum iriure dolor 

 
Join online www.rps.org  
or call 01225 325733  
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POWERPOINT OR KEYNOTE 
 

Whenever possible when creating PowerPoint or KeyNote presentations, the correct font (Avenir) and weights should be used. 
 
If Avenir is not available Arial can be used as a substitute. When using Avenir, and transferring presentation to another computer, please remember 

that the font will be lost if not exported as a stand alone presentation file. 
 
 
 
 
 
 
 
 
 
 
 
 
 

PRESENTATION TITLE GOES HERE  
10/08/2013 

 
 
 
 
 
 
HEADER 
 
Duis autem velaueum iriure dolor 

 
• Ut wisi enim ad minim veniam, quis nostrud exerci tation 

ullamcorper suscipit lobortis nisl ut aliquip ex ea commodo 

consequat. Duis autem vel eum iriure dolor in hendrerit. 

 

• In vulputate velit esse molestie consequat, vel illum dolore eu 

feugiat nulla facilisis at vero eros et accumsan et iusto odio 

dignissim qui blandit praesent luptatum zzril delenit augue 

duis dolore te feugait nulla facilisi. 

 
 
 

 
1 

 
 
 

TEXT & IMAGE 
 

Velaueum iriure dolor wisi enim ad minim  
veniam, qunostrud exerci tatio nullamcor  
per suscipit lobortis utaliquip dexea  
commoda consequat dolor. 

 
Duis autem veleum  
Tiriure dolor in hendreritn vulputate velit esse molet  
stie consequat, velillum dolore eufeugiat nulla  
faciled isis at vereros doloriumet. 

 
Accumsanet iusto odiodignissim quiblandit praesent  
luptatum zzril delenit sed augueuis dolore nullaciled  
molestie consequat, velillum dolore sed dolorium  
hendreritn vulputate velit esse molestie consequat,  
velillum dolore euf labore. 

 
www.rps.org/showcase 

 
FILE NAMES: 
 
RPS_MSPowerPoint_Prestation 

2 3  
 
 
 
 
 

32 



SCREEN SAVERS 
 

Two versions of a RPS screen saver have been created, both with and without an image. Images used on any RPS owned computers must have been 

taken by a Society Member. If using plain background the colour bar must be used at the base and the brandmark is always placed top right. A slide 

show of images can be used each slide must be prepared with the brandmark and photographers accreditation. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
FILE NAMES: 
 
RPS_Desktops  
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SOCIAL MEDIA – BRANDMARKS 
 

Two versions of the brandmark have been created for Facebook and other social media sites. On the left is the main RPS brandmark, and on the right 

hand side is a the application using Region, Group or Chapter information (with the secondary brandmark application). Facebook hero images must be 

single images with the photographer credited where relevant. The hero image can also be used to advertise the latest campaigns. 
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WEBSITE 
 

The website has been designed to be open, fresh and inviting. It should feature photography throughout and all text content should be well considered 

and be of maximum value to its users. The colour ‘pixel’ bar should feature on all pages globally in the footer. Microsites should use the main site as a 

guide for all styling and the brand fonts must be used in the coding. The brandmark clearance distance rule for the website allows for graphics to 

encroach the clearance distance. 
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