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IMAGE TITLE: Signs of climate change

CAPTION:  At first glance, this photograph re-
sembles a modern abstract painting. But the 
background is different.  Only a few meters away 
from my front door there are several small beech 
woods. During one of my walks I discovered that 
in all the forest areas a lot of big old beeches had 
been felled. They were lying on the forest floor 
and had been marked with different colour mark-
ings.  The background could be read in the local 
press. The beech trees had fallen ill due to two 
consecutive very dry summers and therefore had 
to be felled. 

The question arises: What other devastating con-
sequences will climate change have for us and our 
planet?

Liked to be featured as well on the front page,  then please send us your favourite image, including the 
title of the photo, the place where you have taken it; and a short caption. We would love to hear what your 
motives were for this photo and what emotions it triggers in you. You can send us the photo as JPEG, TIFF 
or PSD file. Please make sure that the photo has a minimum resolution of 2400 x 2400 pixel and 300 dpi.

Of course, we also have to adhere to the regulations for data protection and the rights of use according to 
the copyright law. Therefore, we ask you to make a short statement in the email regarding the declaration 
of consent of the person(s) depicted and to allow us to use your photo.

Please use the following email address to send the photo: germany@rps.org

About the cover image

Get featured as well
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The new issue of our e-magazine for the 2nd quarter 
of 2020. This was a problematic quarter worldwide, 

as we all have to live with the restrictions imposed by a 
small virus. Indeed, the restrictions in Great Britain, the 
country of our parent company, are much more severe 
than in Germany.

Nevertheless, we are trying to maintain communication 
and even intensify it via virtual channels.

And so today I wish you all much pleasure in and with 
our new e-magazine.

You will find there :

In the top story a report by our member Eberhard 
Vogler about the gardens of his home country, the 
Bergisches Land, with impressive pictures of German 
farm gardens, with illustrations of the density in which 
these gardens are presented as kitchen gardens as well 
as flower gardens. No wonder that these photographs 
also formed the basis of a 160-page book published by 
Bergischer Verlag.

Next, look forward to the photographs of our founding 
member and first chairman of our Chapter Germany, 
until November 2011.

In the Distinction section, 
his LRPS panel, which was 
successful in June 2017, 
will be presented.

It continues with a report 
by Grahame Soden ARPS, 
ABIPP, who was also one 
of the founding members 
of Chapter Germany in 
the beginning. Besides his 
impressive photographs, 

he tells us about his new home in northern Sweden. 
He gives us a big bag of tips on how and when to 
successfully capture the fascinating northern lights. 

I had myself the opportunity during a Norway mail boat 
trip in 2014 to experience this unbelievable natural 
spectacle over several days. 

And I am, as they say colloquially, totally hooked 
after this unique experience. It is worth it, and I can 
absolutely understand Grahame’s enthusiasm, it could 
become an addiction.

We continue with photographs of our members, as 
always in our Quarterly section. Be curious about what 
new things there were to discover.

A new member of the RPS and Chapter Germany 
introduces himself in pictures and text. Dietrich Josef 
Manz answers 7 questions about his vita, his way to 
photography and his cameras.

From 7 November 2019 to 19 January 2020 the eighth 
exhibition of our still quite young chapter took place. 
The Young Museum of the Osthaus Museum in Hagen 
asked the German Chapter of the Royal Photographic 
Society for a contribution on the occasion of the 100th 
anniversary of the Bauhaus. 

Under the title “Example is everything” the 
photographers of our chapter were invited to explore the 
everyday culture in the city of Hagen photographically 
and to make a statement of intent.

Now, I wish all of you lot of fun, browsing through our 
latest e-magazine. Let you be inspired by the variety of 
photographs shown. “Stay healthy” and above all, keep 
your distance because although the current looseness 
would have you believe, it is not over yet.

Your Siegfried Rubbert LRPS 
Chairman of the Germany Chapter
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A Photo Story by Eberhard Vogler

Farm Gardens in the 
bergisches Land
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Whoever sees a farmer’s garden 
stops and marvels. Whoever 
owns one will never again suffer 
from boredom.  Farmer’s gardens 
stand for far more than just idyll 
and have a thousand-year-old 
history. 

Like everywhere else, they have 
become rare in the Bergisches 
Land.

Photographer Eberhard Vogler 
has tracked them down and 
put their essence into pictures: 
Growing and harvesting, flowers 
and fruits, use and beauty.

Farmer’s gardens have existed 
since people began to settle 

here. For thousands of years, the 
farmer’s garden was dedicated 
exclusively to self-sufficiency in fruit 
and vegetables, in good times and 
bad. Most of them were terrible. 
Then came industrialisation. Fruit 
and vegetables were now available 

in supermarkets. For a while, it 
seemed that the farmer’s garden 
had lost its reason d’être. It gave way 
to lawns, car parks and garages. But 
in recent years there has been a new 
interest in the old kitchen garden. 

When Eberhard Vogler set out to 
capture the farmer’s gardens in 
Bergisch for a book project, the task 
proved difficult. “Many gardens are 
hidden,” he says “I was dependent 
on recommendations and word-of-
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mouth propaganda. He contacted 
communities, museums, private 
people, associations of rural women, 
conservationists and tourism, wrote 
emails, telephoned, drove through 
the area. Not infrequently in vain.”

Then the announced farmer’s 
garden had become weedy, given 
way to a pond or disappeared 
altogether,” he says. 

In the last three years, Vogler drove 

7,950 kilometres on the traces of the 
Bergische Bauerngärten, shot 2,500 
photos and stopped counting the 
hours at some point. 

Out of 50 visited gardens, he chose 
20, which are spread over the whole 
Bergische Land. At the same time, 
he learned about the nature of 
the farm garden and the life of its 
gardeners. 

He found gardens that were strictly 
laid out according to monastic 
patterns and others in which nature 
was allowed to seek its own paths.

The history of the farmer’s garden is 
mostly in the dark.

What is certain is that it was 
influenced by monastic and urban 
gardens, but also by worldwide 
trade. Immigrated plants like the 
sunflower, the dahlia, the tomato 
and many other vegetables are 
so perfectly integrated today that 



hardly anyone suspects their foreign 
origins.

Eberhard Vogler kneeled in beds, 
climbed ladders and left when he 
got calls like “Mr Vogler, if you’re 
not coming soon, I’ve dug up the 
potatoes.”

“All garden owners were very 
hospitable and helpful”, he says, 
“and I met many interested and 
interesting people”.

Many of them have rediscovered 
self-sufficiency. 

The organic trend has contributed 
its part to the resurrection of the 
farm garden. 

Increased awareness about the 
environment, nature and variety 
has awakened again the desire to 
work with one’s own hands enabling 
people to live out creativity, to 
spend one’s leisure time sensibly 
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or the need to find a piece of 
self-determination and peace in a 
fast-moving world. Or everything 
together. 

The motivations are as varied as 
the gardens. They don’t care about 
the motive. They grow and blossom 
and give everyone who passes by a 
haunting greeting from nature, to 
please preserve them.

For more Information, please visit 
Eberhard’s Website via the following 
link:

https://eberhard-vogler.de

The Bergisches Land is a low 
mountain range region within the 
state of North Rhine-Westphalia, 
Germany, east of Rhine river, 
south of the Ruhr. The landscape 
is shaped by woods, meadows, 
rivers and creeks and contains 
over 20 artificial lakes.
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Geometric 
abstraction & 
Street Photography

Horst Witthueser was born in 1954 
in Hagen/Westphalia and has been 

professionally active as a lecturer in 
Zimbabwe, Namibia and Saudi Arabia, 
and as headmaster in Hagen/Germany 
until 2017.

He has been a member of the Royal 
Photography Society since 2006 and 
a founding member of the Royal Pho-
tography Society - German Chapter in 
2007. 

He obtained the LRPS in June 2017 and 
is now preparing intensively for the 
ARPS.

Horst has decided to focus on Contem-
porary & Conceptional Photography.

His photographic interests lie in the 
areas of geometric abstraction, street 
photography and visual art. 

For the LRPS panel, it was especially 
important to him to present meaningful 
photos of various origins and suitable 
formats as well as their intelligent posi-
tioning in the layout of the board.
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Currently, Horst is 
awaiting the assessment 
of his ARPS-Panel, which 
he handed in on 22. April 
2020.

Unfortunately, due to the 
Corona Crisis, the initial 
assesment day had been 
canceled and delayed 
to the 23. September 
2020. Nevertheless, we 
are very keen to see how 

his work was received 
by the Distinction Panel 
members. 

Of course, we will then 
publish the panel in the 
eMagazine.

We wish him good luck 
with his ARPS Panel and 
hope it will be a success!

www.witthueser.de
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NORTHERN LIGHTS
By Grahame Soden
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Hi – I’m Grahame Soden and I’ve 
been making photographs for 

around 50 years. I’m English, my 
wife Katharina is German, and we 
live in Swedish Lapland. 

I’m an ARPS and ABIPP and 
Katharina is also a member of the 
RPS. When we lived in Berlin we had 
press-passes for many pro-sports 
events such as boxing, speed 
skating, ISTAF Indoor Athletics, 
Berlin ePrix, Paralympic Swimming, 
etc. 

I love sports photography and have 
found it to be the most exacting of 
genres which tests your reflexes, 
photographic skills and workflow 
to the maximum. We have taken 

maybe 1,000 RAW images on a 
Saturday and had them sorted, 
processed and online by Monday at 
the latest.

BUT... in 2013 we decided to relocate 
to Sweden and ended up in the 
most beautiful location of Vormsele, 

in Swedish Lapland. Lapland has 
a population density of around 2 
people per square kilometre and 
in the winter months there can be 
more reindeer and elk than people. 

I can see the Vindelälven River from 
my house and, while it is still frozen 
over, the Sami reindeer herders 
drive their animals along it in spring, 
back to the summer pastures. Elk & 
deer tracks criss-cross the river right 
now, and every year there is a 400 
km over 4 days dog & ski relay race 
along its length (reduced last year to 
300 km over 3 days due to poor ice). 
The winters are long, but beautiful. 
It can start snowing in November 
and then the ground will stay white 
until April or even early May. 
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Temperatures of -20c are common 
and it can go down to -35c, but with 
global warming who knows what 
the future holds. It’s a bone-dry cold 
though and much easier to endure 
than the grey, damp 0c common in 
London or Berlin.

As an added bonus, we get a 
minimum of 4 hours of daylight per 
day in the winter.

Before 2013 I was vaguely aware of 
the Northern Lights as a concept, 
but had never seen them. Then, one 
night during our first months here, 
they appeared and I was blown away 
– and captivated for ever. That first 
display was one of the best I’ve ever 
seen with the sky directly overhead 
dancing with green and purple. I 
was very surprised to find that the 
locals took it for granted as they are 
quite a common sight up here.

I decided to learn how to photograph 
them and was even more surprised 
by how easy it is, assuming you are 
far enough north. I’m about 300 
km south of the Arctic Circle, so far 
enough north – 64.9033 degrees 
north to be exact.

There are many internet sites, and 
mobile phone apps, which will 
provide you with an aurora forecast. 
They are all full of numbers but the 
important one is the “KP Index”. 
This is a scale from 0-9 of the 

possible geomagnetic activity. The 
higher the number, the more likely 
you are to see the aurora. At my 
location, I have photographed the 
aurora with a KP of 3, but if you are 
further south then you might need 
KP4, 5 or 6. You also need a clear 
sky, low light pollution, no wind 
and infinite patience. When all the 
conditions align perfectly then your 
patience is well rewarded.

My “go to” forecast site is 
w w w.g i .a la ska .edu/moni tor s /
aurora-forecast which is the 
Geophysical Institute, Fairbanks, 
Alaska, but I also use another more 
local forecast service on Facebook.

The basic minimum requirements 
are a camera with a wide-angle 
lens, a decent tripod and a remote 
release (or a self-timer) although 
people do get results with just a 
mobile phone.

The delux set-up is a dslr with good 
high iso capabilities, a rock-steady 
heavy duty tripod, and camera 
RAW. I always assume that everyone 
shoots in RAW. For me, it has been 
the easiest way to improve my 
digital photography and correct 
my mistakes. I shoot with Canon 

gear and post-process in Capture 1 
now, but I used the free Canon RAW 
processor, DPP, for many years and 
it’s very good too. 

The tripod head is quite important 
as, if you are well north, the Lights 
may be directly overhead and you 
need to be able to tilt your camera 
almost vertical. I’ve got an old pan 
& tilt head and I mount the camera 
on it backwards to get maximum 
vertical coverage. The tripod head 
is not as important further south, 
as the Lights will be low in the sky 
towards the northern horizon.

My camera settings are usually iso 
of 1600, with an f2.8 28 mm lens one 
or two stops down from wide open, 
and an exposure of anything from 8 
secs to 15 secs depending on how 
bright the display is. Sometimes you 
can scarcely see the Lights with the 
naked eye, but the camera image 
will surprise you! It sees a lot more. 

For focussing, set your lens 
to manual focus. If there is an 
interesting foreground then focus 
on that. Otherwise, I manually focus 
to infinity then back it off a little. The 
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Lights move a lot so will never be 
wholly in focus. I don’t bother too 
much about the white balance as 
RAW lets me adjust it, but Daylight 
WB gives an OK result too.

Check and adjust your camera 
settings as much as possible, and 
mount it on the tripod, before you 
leave the house. 

You will be working in the near-dark 
and possibly extreme cold so get as 
much of the fiddly stuff as possible 
done first. I’ve done a Lights session 
in -34c and you really do not want to 
be working without gloves in that. 

Your fingers will freeze to anything 
metal. Do not breathe over your 
camera, its screen or the lens. Your 
breath will freeze on them. If you 
have to pop back indoors, leave 

your camera outside – otherwise 
condensation will render your gear 
unusable for at least half an hour.  
After your session, let all your gear 
warm up gently indoors, leaving the 

lens cap off. Some people pre-cool 
their gear outside before shooting. 

I’ve never had a problem in taking 
my gear from the warmth into the 
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cold – but that might just be that 
the cold air here is very, very dry. 

In more moist air then you might 
need to pre-cool.

I have never had a camera or battery 
fail in the cold (although one lens 
didn’t like it too much and started 
“grating” if I tried to refocus). I 
usually give up well before the 
equipment does.

Digital noise can be an issue, as can 
hot or dead pixels, so images do 
need some post-processing work. 

You need a clear dark sky as you 
can’t see the Lights through cloud, 
and wind is a killer, too, both for 
the wind-chill and camera shake. 
You might see some examples of 
noise, dead/hot pixels in the images 

with this article as I don’t finalise 
an image until just before printing 
(even then I can miss defects!). 

To summarise, you need:

• A good location. Swedish 
Lapland, North Norway, Iceland, 
and North Finland each have their 
own merits and drawbacks but all 
are far enough north;

• Confidence that you and your 
gear can work in the cold and the 
dark;

• Suitable clothing;

• Patience;

• Clear Skies!

• Luck.

So that’s it – that’s what works for 
me and I did get my Associate 
qualification with BIPP (The 
British Institute of Professional 
Photography) for a panel of 40 
Northern Lights images. 

If you’re keen on trying your hand 
at the Northern Lights photography 
and are planning a trip then I’m 
happy to help – just get in touch.

Cheers

Grahame

www.odensdawnlapland.com

www.odensdawn.zenfolio.com

photograhame@gmail.com
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PHOTO WORK
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ACCUMULATION OF MEMBER’S PHOTO WORK, 
TAKEN DURING THE 1ST QUARTER 2020
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NATURE

Photographer: Chris Renk
Image title: Getting Low
Image subject: Nature
Country: Bavaria, Germany

Photographer: Dietrich Manz
Image title: Nectar breakfast
Image subject: Nature
Country: Rhineland-Palatinate, Germany
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Photographer: Dietrich Manz
Image title: Nectar breakfast
Image subject: Nature
Country: Rhineland-Palatinate, Germany

Photographer: Karsten Lutz
Image title: Structure of a tree
Image subject: Nature
Country: North Rhine-Westphalia, Germany

Photographer: Graham Soden, ARPS
Image title: Squirrel
Image subject: Nature
Country: Vormsele, Sweden
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Photographer: Martin Gerling, LRPS
Image title: Way of Life
Image subject: Leading Lines
Country: Mecklenburg Vorpommern, Germany

LANDSCAPE
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Photographer: Horst Witthueser, LRPS
Image title: Wintertime in Greetsiel
Image subject: Landscape
Country: Lower Saxony, Germany
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NIGHT & LONG EXPOSURE
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Photographer: Eberhard Potempa
Image title: Elbphilharmonie and City Harbour of Hamburg
Image subject: Night Photography
Country: City of Hamburg, Germany



NIGHT & LONG EXPOSURE
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Photographer: Ute Gerling
Image title: Skates
Image subject: Living Art
Country: Saxony, Germany

CONTEMPORARY
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Photographer: Siegfried Rubbert, LRPS
Image title: Trapped
Image subject: Contemporary
Country: North Rhine-Westphalia, Germany

CONTEMPORARY
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MEMBER INTERVIEW

Dietrich Josef Manz
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Today, we welcome one of our newest 

members of the German Chapter to 

an interview about his motivation and 

inspiration for photography.

Question no. 1: How did you get into photography?

My father, who unfortunately died much too early, 
took many pictures with his Kodak Retina IIa, mainly on 
Kodak slide film. Their quality is still excellent - after 

more than 50 years! I have digitalized some films.

My parents gave my brothers and me 6 x 6 roll film 
cameras (AGFA) quite early. Unfortunately, the photos 
from back then no longer exist.

As a student in the 60s, I bought an Exakta Varex 
equipment from my big brother and photographed a 
lot with it. I also owned a small laboratory for black and 
white enlargements.

In the 70s I used an AGFA Selectronic S, Polaroid 
Land 340 and later SLR cameras Ricoh, Yashica, Fujica, 
Voigtländer SL and a Mamiya C 220 6x6. The last analog 
was a Nikon F3 HP. Remaining are the AGFA and the 
Polaroid as well as a Voigtländer Vitomatic 1 of the 
parents-in-law.

In the 90s, I came to digital photography with a Canon 
Powershot G1, which was quite expensive at that time.

After a Nikon D7000, I bought the current Fujifilm X-T2 
Graphite Edition with a contemporary 16-80 mm lens, 
which I am pleased about. 

Increasingly, I am also dealing again with analogue 
black and white photography and film development. 
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Furthermore, I was able to get a brand new (!) Exakta VX 
1000 (from 1968) with a very good Carl Zeiss Jena lens 
Flektogon 23.8 / 35 - a great mechanical masterpiece 
without any plastic parts!

Before my studies to become an “academically certified” 
graphic designer - with a focus on photography and 
typography - I completed an apprenticeship as a 
professional photographer. The subject area was 
product photography, among others with a Rolleiflex 
6x6!

Question no. 2: Who are your photographic role 
models?

I have none!

Question no. 3: What do you like to photograph 
most?

Everything beautiful and exciting ... I’m not going to get 
bogged down in that. I use Photoshop very cautiously, 
actually only to correct light and depth. I like to keep 
my pictures mostly authentic...

Question no. 4: How do you approach a shooting? 
Do you choose the location/subject in advance, or 
do you just drive blindly somewhere and start taking 
pictures?

Seldom, except when I’m working for the press - I’m 
still a freelance journalist. Otherwise, I don’t really go 
anywhere to take pictures. Professionally I also had 
a lot to do with photography, but this together with 
professional photographers, photo studios and picture 
agencies.

Question no. 5: Are there a few dream places you 
would like to photograph?

There are none!

Question no. 6: How necessary is high-quality 
equipment for you?

Semi-professional equipment is sufficient for me, as I 
only take pictures as a hobby.

I am increasingly interested in analogue black and white 
photography. By the way, I often “photograph” with my 
smart-phone in RAW (DNG) - because - quote: “The 
best camera is the one you always have with you! And 
today’s smart-phone cameras are much better than 
earlier professional cameras ...

Question no. 7: What 3 tips would you give to someone 
who is just getting interested in photography?

1. Despite the almost free photos, don’t just take 
pictures, but try to create them. And don’t rely on 
the automatic and Photoshop! Maybe even start 
with a good smart-phone camera.

2. Mercilessly delete less good photos!

3. Make backups from the beginning and use a solid, 
not too complex management system

Thank you, Dietrich, for giving us an insight into your 
photographic motivation and inspiration. 

We hope you enjoy your membership in the German 
Chapter!

Vita of Dietrich Josef Manz

Born on April 23, 1946, in Germersheim am Rhein 
as the second of three sons of the parents Dr. med. 
Georg Manz, surgeon, and Mia Manz, née Bauer 

After attending the Neusprachliches Gymnasium in 
the ‘60s, apprenticeship as a photographer.

Subsequently, he studied at the “Freie Akademie 
Mannheim” - now “Hochschule für Technik und 
Gestaltung” to become an “academically certified 
graphic designer”. Faculties: Photography and 
Typography. In the 70s employed as “Commercial 
Artist” and editor. 

Throughout the 80s founder and owner-managing 
director of a - still successful - media company.

From the end of the 1980s until retirement in 
2009 employed at INTER Versicherungsgruppe 
Mannheim as head of the advertising department, 
the corporate communications department and 
the newly implemented electronic document 
management. 

Since 1995 Member of the German Journalists’ 
Association (DJV) - Union of Journalists. 2009 
Retirement; various PR consulting jobs in the home 
office. 

Until today also honorary activities. Married since 
1971, two adult children and one grandson.
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Are you a member of the Germany Chapter and would you like to participate as well in the Chapter 
Members Interview?

For the publication in our eMagazine and the news section of the Chapter Page, we would need the following 
information and pictures from you:

• The answers to the 7 questions listed below.

• A short Biography of you.

• Links of your web presence (Homepage, Facebook, Twitter, ....).

• A self-portrait of you in the picture format 2 x 3 (4x6), preferably landscape format.

• Four of your favourite portfolio images, which should have the same aspect ratio. You can choose 
between 1x1 and 2x3 (4x6).

• One of your favourite portfolio image, to be used as article cover image. The aspect ratio should be 2x3 
in landscape format.

• All photos should have a minimum of 2000 x 2000 pixels, as dpi 240, and sRGB as colour space (sRGB 
IEC61966-2.1).

Please send all the information and images to the following Email address: germany@rps.org
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EXAMPLE IS 
EVERYTHING
A Joint Exhibition of Junges Museum Hagens and 
Germany Chapter, on the occasion of the 100th 
anniversary of the founding of the Bauhaus, the major 
university of design.
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2019 marked the 100th anniversary of 

the Bauhaus, the major university of 

design, which was founded in Weimar 

in 1919 by the architect Walter 

Gropius (1883-1969).

Under the Motto  “Rethinking the World”, the 
nationwide Bauhaus Association 2019, together 

with ten federal states invited people to rediscover 
the historical testimonies of the Bauhaus as well as its 
significance for the present and future.

The title of our Exhibition goes back to an insight 
by Karl-Ernst Osthaus (1874 - 1921). One of the most 
important German art patrons and art collectors of the 
early 20th century and who, as a great patron of Walter 
Gropius, can also be seen as a pioneer of the Bauhaus.
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The meaningful and straightforward sentence by Karl 
Ernst Osthaus - “Example is everything” - sums up his 
idea of implementing artistic ideas in everyday life and 
thus bringing art and life into harmony.

With this trend-setting thought, he already anticipated 
the goals of the Bauhaus. 

Osthaus also used the growing medium of photography 
to document evidence of historical and modern 
architecture as well as to illustrate the urban planning 
requirements of an industrial city with examples of 
successful implementations and thus make them known.

Osthaus’s first cultural project in Hagen was the 
establishment of a museum, which bore the name 
Folkwang Museum. Between 1898 and 1902, the Berlin 
architect Carl Gérard erected the museum building 
in the neo-Renaissance style, which today houses the 
Osthaus Museum.

Following Osthaus’ motto, a “work in progress” had 
been created in the Young Museum in the Osthaus 
Museum, in close cooperation with the Royal 
Photographic Society Germany Chapter.

For the “work in progress”, visitors were able to attach 
their photos with explanatory texts to surfaces provided 
for this purpose and thus actively participated. 

To inspire visitors for their participation in the “work in 
progress”, the Society’s photographers had devoted 
themselves throughout 2019 to present their individually 
focused view of the contemporary Hagen architecture 
and everyday culture related to following topics:

• Trade

• Craft

• Traffic

• Tradition - Multi-Cultural

• Financial/social problems

• Architecture

• Education

The aim was to show whether the selected location 
has succeeded in shaping building culture and the 
associated everyday culture in a positive sense because 
even today we are once again faced with significant 
urban challenges due to the changing Society.

In total, the members of the Chapter submitted 162 
photographs related to 38 specific themes. 

After a final selection, by Dr Elisabeth May, Manager 
of the Junges Museum and Dr Birgit Schulte, deputy 
Director and custodian of the Osthaus Museum, who 
was co-curator of the Exhibition, 11 themes with 
22 corresponding photographs and its individual 
statement of intents participate in the Exhibition.

The Exhibition was shown from 7 November 2019 to 19 
January 2020 at the Junges Museum in Hagen.

Furthermore, some of the photographs were transferred 
to the exhibition “Zukunft jetzt” (Future Now), which 
will be shown at the LWL-Industriemuseum TextilWerk 
in Bocholt from 5 May to 25 October 2020.

The Exhibition presents educational projects created on 
the occasion of the 100th anniversary of the founding 
of the Bauhaus in North Rhine-Westphalia.

by Siegfried Rubbert & Chris Renk
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EBERHARD POTEMPA
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EBERHARD POTEMPA

Air pollution control

The car traffic in the city centre of Hagen has increased considerably. The reasons for this are manifold and 
have been occupying the city fathers for many years. Especially the Märkischer Ring and the Bergischer Ring 
are heavily burdened, also and especially by the through traffic. The effects on the air quality are serious. In 
the so-called “Finanzamtschlucht” (on the four-lane Märkischer Ring), a speed limit of 30 on a few hundred 
metres has recently been introduced. 

This is intended to reduce nitrogen dioxide pollution in order to avoid driving bans for diesel drivers. 
The long-awaited railway station bypass of the city of Hagen is to be open to traffic from the end of the 
year after seven years of construction. It is hoped that this will lead to a significant reduction in traffic in 
Wehringhausen and on the Graf-von-Galen-Ring. In addition, the 65 million investment is intended to help 
prevent the limit values of the Clean Air Plan from being exceeded.

Both measures of the city of Hagen serve to improve air quality and are to be evaluated positively in the 
sense of “example is everything”. Further measures in the fight to reduce pollutants must follow.
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Hagen, the city of education

If one searches for the synonyms for education, training, and scholarship are listed. In the same breath, 
however, creation, origin, development as well as shaping and design are also mentioned.

As one of the pillars of education in Hagen, the building complex of the Fernuniversität Hagen unites all 
synonyms under one roof by providing an architecturally remarkable stage for outstanding education within 
the city limits of Hagen through shaping and design.
Here, the architecture reflects the most diverse facets of education, which are reflected in the various 
images:

Education unites the most diverse topics under one roof.

Education never runs in a straight line, it is similar to climbing a spiral staircase, but offers different ways of 
getting on.
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The kiosk - the drinking hall, the booth

is for many people in the Ruhr area a place of social communication,
of small purchases of newspapers, tobacco products, drinks, sweets or even a small snack.

... “Go to Anne’s place, get some toiletries, drink pilsken and have a chat”...
best describes this philosophy.

It is nice that there are still many of these institutions in Hagen, 
but  it is a pity that some of them have to give up.
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Hagen - city of bridges

Bridges have always fascinated me. 

If one comes as a visitor with the car into the city centre  from Hagen, one automatically drives over the 
Altenhagener  High bridge.  As part of the B 54 it leads, among other things, to the  striking high-rise 
building of the Agentur für Arbeit and the  River Volme. 

Their construction ensures that the through traffic flows better and it is on the under its located intersection 
to less traffic is coming. Bridges connect people and places. In the field of Hochbrücke, however, cuts 
through a district of the city. The View of the residents from the adjacent residential buildings is very limited.

Besides, the entire cityscape is impaired, since the view of the adjacent development is partly not 
guaranteed. Like a foreign body the steel structure squeezes itself and concrete between the rows of 
houses, this is also changed the colourful painting nothing.

The Altenhagener Hochbrücke is a good example of this, that urban development solutions not only have 
advantages, but also can also have disadvantages.
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Hagen is upside down 

I often feel this way when reading the daily newspaper or the news on the Internet.

It’s about financial gaps in the budget of the city of Hagen, about the preparations for a theatre 
performance or about the cultural scene standing on its head when it comes to the possible sale of 
municipal cultural assets. 

I can well imagine that many a “Hagener” has the feeling that he is standing on his head.
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Parking

In some streets parking in Hagen is no fun. Impatient manoeuvring, loud honking, wild gestures that are 
supposed to serve as movements of interpersonal communication make life super hard in the end. 

The parking spaces without limits are highly sought-after objects, but scarce.

If, then after many rounds, you get the benefit of a parking space, you should be checked as a precaution 
whether a ticket has to be taken here and now. Finding a parking space in Hagen is/can be a life task. 

I am searching right now.
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HORST WITTHÜSER

City of litter 

How good that HEB (Hagener Entsorgungsbetriebe) with its waste incineration plant is located in Hagen. 

Unfortunately, some citizens seem to be completely indifferent to where they put their dirt and garbage. 

From dog excrement on the sidewalk to shopping trolleys in the Volme, there is hardly a place that is not 
“beautified” in this way.
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ANDREAS PFEIFFER
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ANDREAS PFEIFFER

Hagen crafts and trade

Hairdressers (Haus der Schönheit), the shops next door (Koma-Läden) or the shoe store Flüs are signs of 
yesterdays crafts and trade in Hagen. 

In some buildings you can find origin services, like the food store at Bülowstreet. 

From the cinema Odeon at Schwerterstraße pedestrians won’t find any remains, rather than hidden from the 
ugliness of the following functional buildings. 

So the pictures shows places from the perspective of a pedestrian, where crafts and trade were established 
in Hagen. 

Many thanks to the Hagener Heimatbund, for the Hagen Book 2017, that build the basis for the research.
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Hagen – Stadt der Industrie in Wandel

Von ursprünglich Kleinindustrie in Seitentälern über das Hüttenwerk in Hagen Haspe hat sich das Spektrum 
der Industrie im Laufe der Jahrzehnte sehr verändert.

Eine der letzten großen Betriebsschließungen war „Zwieback Brand“. 

Das Foto dokumentiert die Umgestaltung des Geländes stellvertretend für den Wandel der Industrie in der 
Stadt.

Neue, umweltfreundliche Industrien sowie die Fernuniversität haben sich angesiedelt.
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CHQPTER MEETING 2020

The German Chapter invites its 
members to an Online Meeting on 
11.07.2020 at 11:00 CEST.

The goal of this online meeting is 
to create an exchange platform for 
members of the Chapter, scattered all 
over Germany.

At the moment it is planned to hold 
the online meeting via Microsoft Team 
Video conference.

For this purpose, we ask all members 
who plan to participate in the meeting 
to register via the ticket booking system 
on the Chapters Event Page under the 
following link:

h t t p s : / / r p s . o r g / g e r m a n y /
online-meeting-july/

Registered members will then receive 
an email with dial-in details and the 
link to the online conference one week 
before the event.

CHAPTER EXHIBITIONS

PROPORTION

08 November - 28 November 2020

Free entrance

HAGENRING e. V.  
Wippermann-Passage 
Eilper Straße 71 – 75 

58091 Hagen

https://rps.org/germany/
proportion/

FUTURE NOW!

05 May 2020 - 25 October 2020

LWL-Industriemuseum 
- TextilWerk Bocholt - 

Uhlandstraße 50 
46397 Bocholt

https://rps.org/germany/
future-now/

RELEASE DATES FOR eMAGAZINE

As already mentioned in the foreword, 
we plan to publish the Magazine 
quarterly starting in January 2020.

This will take place on the 5th day after 
the end of the respective quarter. 

Here is an overview of the specific 
publication dates:

1ST QUARTER 2020: 05.04.2020

2ND QUARTER 2020: 05.07.2020

3RD QUARTER 2020: 05.10.2020

4TH QUARTER 2020: 05.01.2021

The Magazine will be published via 
email as well as on the RPS’s account 
on ISSUU.

Here the link: 

https://issuu.com/
royalphotographicsociety

June 2020
- September 202066 | | DATES & EVENTS
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DEADLINES FOR PHOTO WORK

You would like to submit pictures 
to the quarterly project “Members 
Fotowork”?

Here is a list of the deadlines for each 
quarter:

2ND QUARTER 2020: 30.06.2020

3RD QUARTER 2020: 30.09.2020

4TH QUARTER 2020: 31.12.2020

Please send us the photos with a 
minimum resolution of 2400 x 2400 
pixels and 300dpi.

For the naming of the photos please 
use following naming convention: 

FIRST3LETTERSOFYOURSURENAME_
QNUMBEROFQUARTER-YEAR_IMA-
GETITLE.JPG

Each participant is responsible for 
compliance with the Data Protection 
Ordinance and the Copyright Act.  

Participants please send the photos to 
the following email: germany@rps.org

DEADLINES ENTRIES RPS JOURNAL

After the RPS Journal is published 
by an external company, the rules for 
contributions and the recording of 
events are more restrictive.

As an indication, a lead time of 2 months 
can be assumed for the inclusion of 
articles in the journal.

Events of the German Chapter are 
automatically included in the journal 
if they are published on the Chapter 
website under the heading Event.

Here the lead time is about one month 
before the publication of the journal.

Please note this when planning events 
and articles.

DEADLINES ENTRIES eMAGAZINE

Since the magazine is published by 
the chapter itself, we are very flexible 
concerning the time schedule for 
submission of texts, pictures and dates 
for events.

In order not to make the editor’s life 
too complicated, we ask for a sufficient 
amount of time in advance.

As a rule, contributions should be 
received by the editor about 30 days 
before the publication date. 

Otherwise, simply inform us that you 
need some additional time for the 
creation of a contribution.

The publication dates, please take from 
the adjacent column.

June 2020
- September 2020 67| | DATES & EVENTS
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