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Submissions 

The copy date for submissions to the next newsletter (June) is Friday 28th June 2021.  
Please note that it may be necessary to hold some submissions for a future newsletter. 

If you have an idea for an article, please send a brief synopsis (up to 50 words) of the 
purpose and content of the piece. 

Please submit your images as jpeg attachments, sized to 72 dpi with 1200 pixels along the 
longest edge and borderless. Do not embed images in an e mail. 

Please send all submissions to: 

landscapenews@rps.org

From Notre Dame © Andy Mclaughlin
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Editorial 
By 

Peter Fortune, RPS Landscape SIG Newsletter Editor 

I am starting to write this in mid April while enjoying the latest relaxation of the 
lockdown and the good weather where I live, both of which are very welcome. I am 
planning do go out on my bicycle on photographic excursions in the coming days 
and so hope the weather continues to warm up. I also have a trip to Salisbury 
planned in May and a trip to the Thames Estuary (the South Bank) in June. Sadly, 
my planned trip to Italy in early September looks unlikely since they are having a 
new wave of infections and it seems unlikely that I can go without having to isolate 
on arrival and/or return. The brighter news is that both my wife and I have had our 
second jabs of the Pfizer vaccine so hopefully we have a fair degree of protection. 

My camera club has 
decided to continue with 
Zoom meetings until the 
end of the indoor season 
and then to have our 
usual outdoor meetings 
for the 2 months. With 
luck we should be able to 
meet indoors by 
September after the 
August recess. The good 
thing about Zoom 
meetings is that clubs can 
have speakers from 
anywhere and not have to 
worry so much about 
costs. 

The relaxation of the lockdown has enabled the Landscape Group Event managers 
to get more events onto the calendar (See Events in this Newsletter).  

The eagle-eyed amongst you will have noticed a change in that we have brought 
forward, redesigned and extended what we do in the Quick Links page of the 
Newsletter - this is to make exploring the Landscape Group website links more 
convenient for all members of the Landscape SIG. I hope this is valuable to 
members. 
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We have had to postpone the “From the Circles” entry for this month. However see 
details of how the Circle work can be seen in the last Newsletter. Anyone interested 
in joining one of the Circles should contact Fiona McCowan on landscape2@rps.org   

This month we have an article by Mark Reeves who supports the National Trust’s 
appeal for visitors to stick closely to the paths as people who don’t inadvertently 
cause damage to the environment and wildlife. Roger Daines gives us the first of his 
3 articles on Large Format Photography (the 2nd and 3rd will appear in the June and 
July editions respectively). Patrick Smith writes about planning and undertaking a 
photographic trip to a favourite site. Fiona McCowan reports on the survey of 
members she undertook before the March 6th’s AGM and there is an advert for the 
Instagram page and an announcement about a new initiative to try to encourage 
youngsters to try landscape photography. This all demonstrates how active the 
Landscape Group is and makes for another busy month for the member 

I wish to express my sincere thanks to Sue Wright, landscapeweb@rps.org her 
continuing help in getting out this and other Newsletters is invaluable. 

All members please take care and keep safe 

Images © Peter Fortune 
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Chair Chat 

By Richard Ellis RPS Landscape SIG Chair 

After a fairly hectic period preparing for the AGM we are back to business as usual 
for the committee. Our programme continues to come on leaps and bounds with a 
variety of Zoom- based events and the start of face-to-face workshops. In line with 
the survey results and feedback we have received, it is our intention to continue with 
Zoom events as well as in field workshops. I am pleased to say that we have also 
developed some workshops for people with mobility restrictions which we hope will 
enable everyone to get out and enjoy the British landscape. We will also be 
continuing with evening talks with topics such as Lightroom processing and making 
the most of your local environment. 

Personally, I have very much enjoyed the easing of restrictions and the chance to get 
out to the coast and make some images. I am also continuing to enjoy book making. 
I have done the initial session of a hybrid workshop with a group for the South Coast 
and am very much looking forward to seeing their images at the end of the month. 

Congratulations to Jan Harris (Your Vision) and David Rippin (Treescapes) for their 
success in the Scottish Landscape Photographer of the Year competition. It is really 
nice to see our members’ images being selected. You can see them and the other 
winners here. 

I hope you are all able to take advantage of the spring weather and I look forward 
seeing your images. Our monthly competition goes from strength to strength and is 
an ideal opportunity to present your work. 

Stay safe 

Richard 
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Love the mud, save the soil! 
By Mark Reeves, Pro Events Manager 

When we are out in the countryside, what is the best thing to do if we encounter a 
very muddy section of footpath?  Should we go straight through it or try to find a way 
around? 

What might be best for our feet, might not be best for the habitat! 

The National Trust says that increased visitor numbers, social distancing and winter 
weather are taking their toll on precious landscapes across the country and the 
footpaths we use to access them. 

2020 saw thousands more people spending time in nature and the Trust’s rangers 
and volunteers are calling for people to change their walking behaviours to head off 
lasting damage.  Some of the routes that are most at risk are in the Lake District but 
the Trust’s advice applies anywhere and it is asking for everyone to do their bit to 
minimise the effects of further erosion. 
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Stick to the original path. Straying off pathways can disturb wildlife and erode soils 
along the edges 

• Wear appropriate footwear (so you don’t need to walk around mud and 
puddles) 

• If you are on a path, don’t cut corners and take short cuts 

• Walk in single file and step off and back on the path in the same place when 
passing others 

• Avoid the busiest locations and go where fewer feet tread 

• Don’t geotag your photos on social media.  You can never tell if your images 
will go viral and geotagging risks hordes of people clamouring to your 
viewpoint. 
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LANDSCAPE SIG DISTINCTIONS GRANT 
For the AGM, the Committee discussed a programme of awards for young 
Landscape Group members interested in working for Distinctions. These are set out 
below since not all members were able to be present at the AGM 

Introduction 
With the introduction of the Landscape distinction category for Associate and 
Fellowship the Landscape group is keen to facilitate members of the group 
undertaking their distinctions. The committee has decided to offer a number of grants 
towards the cost of doing a distinction to members of the group under the age of 35 
on 1 January 2021. For Associate and Fellowship these are only available in the 
landscape genre. For licentiate it is expected that the panel will comprise a 
significant number of landscape images. 

Format of the grants 
The grants will be in two parts: 

Part 1 
Up to five fees paid grants to facilitate members to undertake a portfolio review 1:1 
session. These will be available to any member of the landscape group, who meets 
the age criteria, for L, A or F sessions and be on a first come first served basis during 
the year. 

Part 2 
Subject to a satisfactory outcome (i.e. the advisor states the work is of sufficient 
merit to progress) of the 1:1 session grants will be available for submission as 
follows: 

There will be a maximum of five grants available across all levels. 

Application 
Members who wish to avail themselves of these grants should contact the chair of 
the Landscape group at landscape@rps.org 

No expenses will be reimbursed unless pre-authorised. 

The scheme will run for 2021 in the initial instance 

Level Prints Digital
£ £

Licentiate 150 50
Associate 230 75
Fellow 320 105
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LARGE FORMAT PHOTOGRAPHY IS FOR BEGINNERS!  
(Part 1, Background) 

By Roger Daines 

This is the first of 3 articles; Part 2 will appear in the June Newsletter and Part 3 in 
the July edition. 

Let me start with some background. I started my career in photography in 1988 as a 
wedding and portrait photographer with a small studio in a business park in 
Escondido, California. After a couple of years, I joined the Professional 
Photographers of San Diego, the Professional Photographers of California and the 
Professional Photographers of America all in the same week. I am now living in UK 
and a member of RPS 

I guess it was my background in engineering and surveying that drew me to the 
commercial side, especially the architectural photography, and I started getting 
commercial assignments, that’s when I got my first 4x5 large format studio camera 
and never looked back! 

This Image of the Metroplex, San 
Diego, commissioned by Architect, 
Velvia50. This image was selected for 
the front cover of the PPA “Professional 
Photographer”. PPA “Loan Collection” 

 

Promo image of a light bulb. In-camera effects, 
no PS, Velvia50. This image was “runner-up” with 
PPA’s cover image competition. 

Landscape SIG Newsletter Vol 6 Number 3     Page  10



             

Large Format             

There has been resurgence interest in film and Large Format in the last few years. 
Using a large format camera, in my opinion, is a great way to learn how to use a 
camera. Large format is described as any camera that has a film size of 4” x 5” or 
larger. Large Format can be as large as 20” x  24” or larger! Once you get beyond 8” 
x 10” the price of film and holders can be as much as new DSLR camera! 

Are the results from a view camera superior to smaller formats? That’s an absolute 
“maybe”! 

What you will get is a negative/positive image 13 times 
larger than a 35mm and more than 4 times larger than 
a 6 x 7 format, giving you the option of making a very 
large print with fine detail. I have been using view 
cameras for many years, in the studio with a rail 
system camera for my commercial work and my field 
4x5 camera for architectural work. 

Why Use LF? 

Why is using a view camera great for learning the 
basics of photography? There are several reasons. To 
me the first reason is it makes you slow down, think 
about your composition; large format film is expensive, 
so you don’t want to waste exposures. Deciding what 
lens focal length you will use is also important. On a  

               Cables 

4x5 view camera the “standard” lens would be a 150mm or 6” lens, this equates to 
about a 45mm lens on 35mm.  

Next, deciding what type of film; colour negative, black and white or transparency 
film, also known as “Chrome”.  Now what ISO film do you need, you can’t just 
change ISO as you might with a digital camera. Once you’ve decided on the film to 
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use then its aperture and shutter speed decision time. Apertures on large format 
lenses start around f5.6 to f64, some are f8- f45. Speeds are from Bulb or Time to 
1/500. And finally, one needs abundant Patience! 

Challenges 

So, what are the challenges using large format, (some might say drawbacks!) It’s a 
large camera, not necessarily heavy these days, you need film holders; these can 
take up room and add weight. You need a good sturdy tripod. When you are set up 
and ready to go you realise it is difficult to see the image on the ground glass; you 
will need a loupe to check the focus. If this is the first time using a view camera here 
is the kicker! What you see on the ground glass is upside down and back to front! 
Why? There are no prisms incorporated into the cameras or lenses with large format 
as there are in smaller formats such as 35mm and medium format cameras. This 
takes time to get used to if you need to compose your image again, down is up and 
up is down, left is right, and right is left 

Advantages 

What are the advantages of large format?  The camera, lens and film holder can be 
purchased NEW for less than a high-end digital camera and they don’t go out of date 
after a year or so! Enlargements from properly focused and exposed film are 
outstanding. These days you can scan transparency film into your computer without 
having to pay for laboratory enlargements. Making a contact print, using the view 
camera will teach you all about the various combinations of ISO, Aperture and  
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Speed to be as creative as you want. (I’ve always remembered the phrase “I Am 
Shooting” to get the sequence right; it’s now second nature to me.) 

I can still use roll film on my view camera AND now my Nikon D850! If the view 
camera has a Graflock back (with 4x5) I can shoot 120 rolls in 6x12 (6 exposures), 
6x14 (5 exposures) and 6x17 (4 exposures) all with one adaptor back. For digital I 
can shoot 5 vertical images in perfect registration sequence of 30 degree overlap for 
a 6x17 panorama on my D850 with another back attachment. 

With large format you don’t need a tilt/shift lens if you’re shooting architecture. By 
using the tilt and rise and fall on the front and rear standards you can eliminate that 
“keystoning” effect. Just aim the camera up or down at the object then adjust the 
front and rear standards to vertical, if you are missing some of the image then you 
can use the “rise and fall” on these standards to bring it back onto the ground glass. 
Zoom lenses are not necessary for close work as you can extend the bellows, but 
you will have to adjust the exposure for the bellows extension. 
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Working in the studio with a view camera to get a set-up in sharp focus from front to 
back; for example chess pieces on a board, you can use the lens wide-open at f5.6 
and by utilising the Sheimpflug movements for the camera everything will be tack 
sharp from front to back and you don’t need to flood the set with light. 

Starting With Large Format 

Starting out with LF you will need to decide what LF camera you want, 4x5, 5x7, or 
8x10 inches. A lens for 4x5 needs to have the covering power of a 5x7 camera to   
ensure there is no corner cut-off on the image, most lenses will be ok. Used lenses 
are fine, (I purchased 2 many years ago and they’re still working fine today). The 
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standard lens for the LF size of 4x5 is 
150mm mounted on a lensboard; a lens 
spanner tool to change lenses on lens board 
if you only have one lens board,(my camera 
uses a Copal 0 lens board), film holder(s), 
light meter preferably with spot metering, 
loupe for focusing the image on the ground 
glass, I like to use a 7x loupe. A cable 
release, dark cloth or ground glass hood, a 
sturdy tripod and lots of patience! I’ve 
added a Fresnel screen to my ground glass 
back as it disperses the light more evenly 
and makes the image brighter, not essential 
but a great help. A ground glass protector is 
also a good investment against scratches or 
damage to the ground glass. 

This seems like you’ll need a Sherpa to 
carry everything, but my LF outfit, including 
the roll film and digital camera adapter, 
weighs 15 lbs and takes up no more room 
than my DSLR and three zoom lenses 

The Cost 

So, what does it cost to use a 4x5 view camera for all of this? 

My 4x5 equipment cost me approximately £2600 with one lens. My D850 plus a 
standard lens has cost me about the same. The large difference is the cost of film, 
but this can be offset by not needing zoom lenses if you don’t shoot wildlife or sport.  
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Because film is not used so much the price has risen and it’s tougher to get all the 
different types. I’ve always loved using Fuji transparency film, it’s now hard to get 
and a lot more expensive. BUT, after some research I’ve found I can get the film from 
Japan, on Amazon Japan! It’s less expensive than genuine Fuji film and the postage 
is minimal. You can view the site in English on Amazon.Jpn.  

“You Tube” is a great source for “how to” videos on large format. I particularly like the 
videos by Nick Carver. I hope this article inspires you to reach out to large format, 
once you start using large format it’s addictive! 

About Roger Daines 

Roger B. Daines, M. Photog, Cr. 
Photog, CPP, Ca.M. Photog, API, is a 
retired commercial photographer now 
living in the UK. He has numerous 
loan collection images with PPA, two 
Kodak Epcot awards, a Kodak 
Gallery award, 5 Fuji Masterpiece 
Awards and two people’s choice  
awards. He was a member of Fuji’s 
Talent Team for several years. Roger 
has taught at PPC’s West Coast 
School in San Diego, Professional 
Photographers of America (PPA) and 
Professional Photographers of 
California (PPC) conventions and in 
England, Mexico and South Korea. 
He is a Lifetime Member of PPA, 
twice past President of PPC and 
PPC Fellow, PPC Hall of Fame and a 
member of the prestigious Royal 
Photography Society

All images © Roger Daines (except his portrait) 
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The SharpShots Workshop

N.B. DBS Certification is a certificating system which ensures the individual is a safe 
person to work with children. Details at crbdirect.org.uk 
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 A WINDMILL ON MY MIND… 
By Patrick Smith 

(with apologies to composer Noel Harrison and The Thomas Crown Affair) 

I have had a location in my mind that I have been waiting for the right conditions to 
photograph.  

I’m sure that I am not the only photographer that spends a fair amount of time planning to 
visit a location and imagining the ideal photograph that they would like to achieve – and 
probably overthinking the project - subsequently being disappointed that the imagined 
conditions did not come up to expectations! 

It is often that we also overlook locations that are on our doorstep - but the recent Covid 
epidemic has made us look anew at places nearer to home. 

It was in January this year on a Sunday morning that I woke and looking out at the weather 
could see that a heavy frost with fog had descended over our house and garden. As we live 
at the highest point in East Sussex we get very local weather conditions but it seemed that 
there should be an opportunity to attempt some landscape photography. Living in the 
increasingly mild south east of England, these heavy frost conditions seem to be 
increasingly rare. 
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My mind immediately returned to thoughts of a location on Ashdown Forest – which is only 
about 3 miles from our house – where I had been planning to visit and photograph the 
Nutley Windmill, with the hope that conditions would give a soft, hazy light to the subject. 

Nutley windmill dates back 300 years and is the oldest, and the only working, open-trestle 
post mill in the country. 

Given that we were in lockdown [v3] could I justify a drive to the Forest - where we walk our 
dog regularly - but this time leaving the dog behind and taking my camera and tripod 
instead! 

After just a few moments indecision I set off in my car to the park at ‘Friends Clump’ where 
normally there are 2 or 3 other dog walkers parked. Not so on this morning – with the sunny, 
frosty conditions and the restrictions on travel to places further afield there were already at 
least 15 other vehicles crammed into the small parking area! 

I squeezed into the car park – maintaining as much social distancing as I could – and set off 
with camera in hand, my tripod and a couple of extra lens in my coat pocket. 

The frost was much heavier as I walked down the frozen path and I learnt subsequently that 
this was a ‘Rime’ frost* which I had not knowingly come across before.  By this time I was 
well clear from other walkers and after about 20 minutes trek down the hill I came to the 
boundary of a field where I remembered getting a good view of the windmill when I had 
visited this part of the Forest in the summer 

It was a magical morning in the Forest and without having to travel far at all I had fulfilled my 
imaginings of a ‘windmill on my mind’.… 

As I walked along by the fence I started to become concerned that I couldn’t see the windmill 
at all! However, after another 200 metres I realised that my memory was just not what it was 
and across the fields the windmill hove into view.  
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Having set up the composition I took some shots and stayed to photograph a few other 
images of the beautiful frost on the trees. 

(*Rime frost – the main difference between rime and hoarfrost is that rime is the result of freezing fog, 
hoarfrost forms in the absence of fog. Rime ice is formed when small supercooled water droplets 
freeze on contact with a surface which is below freezing.) 

All images © Patrick Smith 
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This is the second of the series of articles about our committee 
members and their photographic journeys.  This month we feature Andy 
Mclaughlin who is also a recent joiner to the committee. 

PROFILE OF ANDY MCLAUGHLIN, 
RPS LANDSCAPE SIG SECRETARY

Q. When did you first become interested in photography and how?

Although I was given a Kodak when I was 9 I really started getting interested 30 
years later when I bought a Minolta film camera and then a Nikon digital before 
switching to a Canon. 

Q. What does Photography mean to you?

It gets me out in the fresh air and 
enjoying the environment. I 
concentrate on the photography 
and enjoy it. It was a contrast with 
the day job running a financial 
service business and was a great 
way to relax. 

Q. What do you most like to
shoot?

When I retired the idea was to 
travel and I did make trip to 
Southern Africa taking landscape, 
travel, street and wildlife 
photographs. A trip to Canada 
was postponed because of covid. 
It will now happen next year 
Covid permitting. A trip to Kenya 
and Zanzibar planned for this 
Autumn will probably have to be 
postponed for the same reason. 
In the UK I am able to take 
wildlife photographs  around the 
house - I live in the country and 
am very lucky - the Lake District 
and the Dales are close enough 
to be accessible from where I live. 
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Q. What’s next on your photographic journey?

I want to walk the Leeds Liverpool Canal and take photographs to make a book 
capturing the past, buildings, history and people who spend their lives on the canal. I 
have done two days prior to lockdown and will continue when the restrictions are 
lifted. I hope to get a bound book out of this project. 

Q. How do you approach a shooting? Do you choose the location/subject in
advance, or do you just drive somewhere and start taking pictures?

I am a planner. I chose a location which will dictate whether I will be shooting 
landscapes, street, or wildlife photography. I use books to look at and chose 
locations and which equipment to carry leaving the rest in the car boot with me. Then 
I just sort of wait for the pictures to happen. 

Q. What is your favourite camera?

I have 3 Canon cameras - a 5D Mark4, a 1DX Mark3, and Eos M3. My favourite is 
the 1DX Mark3 

Both Images © Andy Mclaughlin 
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RPS Landscape Group Questionnaire 
Feedback Spring 2021 

By 
Fiona McCowan LRPS 

Firstly, thank you to the 253 members who took the time to respond to the 
questionnaire. Your answers and comments are helping the committee plan our 
activities for 2021/22 as we can hopefully look forward to small group location based 
activities in addition to our online workshops and talks. 

Secondly, thank you to the members who kindly offered to get involved in assisting 
the group by running a member led workshop, etc. All volunteers are very welcome! 

Congratulations to Duncan Locke, the winner of the prize draw for an online 
workshop or talk of his choice. 

As Richard Ellis reported in the last newsletter, overall members were very 
complimentary about the programme especially the workshops, talks and magazine. 
There were a few comments in the free text part of the survey about some events 
being expensive. The committee feel that the programme is good value for money as 
you cannot obtain the same workshop events more cheaply outside the group.  

We have reduced the price of talks and workshops for members for 2021 and our 
events have a starting price of £2. We will continue to monitor our price 
competitiveness. 

There were a few comments in the free text part of the survey about some events 
being expensive. The committee feel that the programme is good value for money as 
you cannot obtain the same workshop events more cheaply outside the group. We 
have reduced the price of talks and workshops for members for 2021 and our events 
have a starting price of £2. We will continue to monitor our price competitiveness. 

There were also requests for workshops which are more accessible for those with 
mobility restrictions and these are part of our 2021 programme. 

Several members commented they could not find events on the website. All our 
events are listed on the What’s On section of the website and under Events on the 
Landscape Group HomePage. There is also always a link to upcoming events at the 
end of every newsletter. 

Unfortunately, Microsoft Forms software does not easily enable reporting of the 
survey results (when compared to Survey Monkey). Where possible I have showed 
the results or extracts below: 
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3. Do you have any comments about the Landscape Group online events organised
since the start of the Covid-19 pandemic?

• Seems to have worked out well.

• They have been excellent.

• I think it is really gapped. Some parts of RPS seem to have gone into hibernation
over the last year but not the Landscape Group.

• These have been excellent and I have enjoyed them.

• The practical and technical workshops worked really well online, much better
than if it had taken place in a traditional manner (e.g. one day workshop). The
sessions were much easier to follow and where recordings were made available
you could go back and refresh your memory.

• The online events are great to give group members access to speakers and
courses that they would not be able to attend in normal times. This is great in a
pandemic but also very useful for those of us that live a long way from events.

• I have really enjoyed and benefitted from the on-line talks and events. I have
been able to explore a number of areas and expand my interests and knowledge.
As a non car owner living in inner London, the practicalities of attending physical
landscape talks and events is often difficult and expensive so I have attended
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very few although I realise their unique benefits. I do hope such talks and training 
opportunities continue. 

• Nothing of significance except to say the efforts of the committee are
appreciated, particularly through this difficult time.

4. If you haven’t attended/booked any Landscape Group events organised since the
start of the Covid-19 pandemic is there a reason why?

• Unfortunately I spend most of my day in online Zoom/Teams meetings. I’ve not
wanted to spend my evenings doing the same.

• I have only just joined the Landscape Group.

• There are so many other things to view

• Timing and availability

• I have attended Digital and Creative online events because that is where my
interest lie at the moment.

• Places go quickly and some subjects not appealing plus prices seem high for
online events.

• I don’t think that I have attended any online events. No particular reason - I seem
to get bombarded by online event offers!

• I’m not keen on online courses or events but would rather wait until these are
face to face.

5 How do you rate the following? 

Please note the charts only show excellent, very good, satisfactory & 
poor responses; ‘no opinion’ responses have not been included. 

Total number of responses to online 
workshops = 96
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Total number of responses to talks = 127

Total number of responses to newsletter = 234

Landscape SIG Newsletter Vol 6 Number 3 Page  26

Total number of responses to printed magazine - 226
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Frosty Dog Walk on Whitegate Way By Mike Lloyd

I am fascinated by woodlands and the endless photographic opportunities offered 
during the seasons and differing weather conditions.  

I am fortunate to live in the North West, near several woodland areas, which enables 
me to travel easily to photograph these variations throughout the year. 

I recently started a project on the Whitegate Way, which is a 10 km disused railway 
track which winds its way through some beautiful woodland. 

I live less than 10 minutes from this area enabling me to travel at any time when the 
conditions look promising. 

1st Place

Members submitted another splendid collection of images to 
the RPS Landscape Group competition in March and April. 

RPS Landscape Group Monthly Competition 

https://www.mikelloydphotography.co.uk/index.php/gallery/images-of-whitegate-way-by-cheshire-based-photographer-mike-lloyd
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This image was taken in January 2019 on a very cold morning with a heavy frost 
and cloudless sky.  I set out at 6am to one of my favourite spots just as a dog 
walker came into view with the sun breaking through behind him. I just had to wait 
until he was central in the image before pressing the shutter.  Sometimes you are 
just lucky!?  

The image was processed in Lightroom using the main sliders. 

I am continuing with this project and hope to submit my images for an RPS 
distinction.  

See more of Mike Lloyd's photography www.mikelloydphotography.co.uk and 
on Instagram 

▪ Liked the colour palette, point of focus at the end, tracery of branches. Chas
Hockin.

▪ Created great atmosphere on a cold journey threw the photograph.

▪ Tremendous detail combined with beautiful soft lighting. The figures are
beautifully framed. Caught my eye immediately!

▪ I choose Whitegate Bay, as it is a nice painterly scene.

▪ Great capture of the morning colours combined with recession.

Comments made by RPS Landscape Members when 
voting for Mike's image 

http://www.mikelloydphotography.co.uk/
https://www.instagram.com/mlloyd4075/
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2nd Place

Comments made by RPS Landscape Members when voting for Phillip's image 

▪ An outstanding monochrome with a rich tonal range.  Excellent judgement on the
lighting, lending an air of darkness and mystery.  The composition and right degree
of water smoothing make for an exceptionally pleasing image.  David Penrose LRPS.

▪ An interesting composition, well executed. Sheer originality and beauty and clever
long exposure.

▪ I selected Roughting Linn due to textures and subtlety of the lighting on the flowing
water, all in an unusual setting.

▪ Very subtle image with well developed blacks and beautiful waterfall.

▪ Just the right amount of exposure time. A busy image cleverly broken up by the use
of the diagonal and the 2 vertical falls of water. Good toning in the mono
presentation. Dave Shillabeer ARPS.

Roughting Linn by Phillip Dove

See more of Philip Dove's photography at .www.phillipdovephotography.com and 
on Instagram 

https://www.phillipdovephotography.com/
http://www.instagram.com/phillip_dove_photography/
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3rd Place

Golden Tree By Janet Lowe LRPS
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RPS Landscape Group Monthly Competition April 2021 

The old abandoned railway By John McDowall

I live in East Hertfordshire and particularly enjoy capturing local landscapes 
within a 5 mile radius from home, a project that became increasingly more 
important during Lockdown. 

This image was taken earlier in April on part of the site of the former Buntingford 
railway, an abandoned branch line which used to be served by direct trains from 
London Liverpool Street. The railway was first opened in 1863 and closed to 
passengers in 1964. 

Much of the line in the area has been either developed for housing or reclaimed 
by local Farmers. Fortunately some sections of the old line are still visible and 
make for an enjoyable walk particularly at daybreak. 

Having made the effort to rise early, I took a walk along this section which is 
marked by a beautiful canopy of trees and bushes on either side of the old track. 
It was a magical moment as the rising Sun was just beginning to glow through 
the tops of the trees and the air was still with no sound other than the odd 
Pheasant. The result was exactly as I had anticipated in my minds eye and felt 
rather special. 

The RAW image was processed in Photoshop CC with minor adjustments to 
exposure and clarity.  See more of John’s photography on Instagram  

1st Place

https://www.instagram.com/john_mcdowall_photography/?hl=en
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Comments made by RPS Landscape Members when they voted for 
John's image 

▪ A beautifully composed image capturing the light with a painterly feel and showing
great detail. D.M. Shillabeer ARPS.

▪ A beautiful but not overdone scene.
▪ A beautiful balance of atmosphere, light and shade, with a sense of being drawn

through the image to brighter area around the bend. David Penrose LRPS.
▪ I chose the Old Abandoned Railway due to the glow in the trees making it look like

a tunnel with the light shining at the end. Chas Hockin.
▪ Great atmosphere and well composed
▪ It was very close between the old abandoned railway and cuddington brook for

me. Cuddington Brook I can almost hear the stream and peacefulness. But the
light is beautiful in the image the old abandoned railway so it just edged in front.
Caroline

▪ My first place would go to The Old Abandoned Railway. The soft light in this image
is beautiful and the leading lines of the track works really well with it.

▪ I like the way the composition and the colours draw you in to the image
▪ Beautiful subtle lighting. Very atmospheric. Line of old railway leads viewer

See more of Sue's work on 
her website 
suesearlephotography.com 

Comment made by a   
Member when voting for 
Sue's image 

An intimate landscape 
capturing lines, shapes and 
colour that fit together so well. 

Rocky Inlet By Sue Searle

2nd Place

https://www.suesearlephotography.com/
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EVENTS

Beached At Seasalter By Steve Finch

Comments made by RPS Landscape Members when voting for Steve's 
image 

▪ Simple and elegant. Just right with the long exposure too. Very hard to choose
from so many good entries.

▪ Lovely long exposure with an interesting composition.

▪ I like the way the narrow spit of gravel beach leads from the bottom right
corner to the beached boat, the movement in the sky and the reflection in the
water has been captured beautifully.

▪ Superb composition and exposure engendering peace and tranquillity.

▪ Good use of a leading line taking the eye to the beached boat.  Lovely use of
long exposure.

LANDSCAPE COMPETITION IS OPEN FOR MAY 2021 SUBMISSIONS 

The Prize - 1st place winner will get to choose one of fotoVUE's photo-location 
guidebooks.


At the end of year, all twelve 1st place images will be entered into a further round in the 
competition and Landscape photographer, Thomas Heaton has kindly agreed to select an 

overall winner for 2021!


Full instructions can be found on the RPS Landscape Group website.


3rd Place

https://www.fotovue.com/
https://thomasheaton.co.uk/about-thomas-heaton/
https://rps.org/groups/landscape/monthly-competition/


EVENTS 
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Listed below are the events not sold out or cancelled/postponed at the time of 
writing.  If an event catches your eye you can go to the Landscape Events page of 
the RPS website by clicking here  You can then search by date for the event in which 
you are interested. Cost range represents Landscape SIG, RPS Members and 
members or neither.    

All events subject to Covid restrictions, check if you are not sure! 

https://rps.org/search/?content=Events&groups=f26b4be5-4bb3-4e0d-a28d-8c0ebb1652f7
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	Submissions
	The copy date for submissions to the next newsletter (June) is Friday 28th June 2021.
	Please note that it may be necessary to hold some submissions for a future newsletter.
	If you have an idea for an article, please send a brief synopsis (up to 50 words) of the purpose and content of the piece.
	Please submit your images as jpeg attachments, sized to 72 dpi with 1200 pixels along the longest edge and borderless. Do not embed images in an e mail.
	Please send all submissions to:
	landscapenews@rps.org
	Wear appropriate footwear (so you don’t need to walk around mud and puddles)
	If you are on a path, don’t cut corners and take short cuts
	Walk in single file and step off and back on the path in the same place when passing others
	Avoid the busiest locations and go where fewer feet tread
	Don’t geotag your photos on social media.  You can never tell if your images will go viral and geotagging risks hordes of people clamouring to your viewpoint.
	LARGE FORMAT PHOTOGRAPHY IS FOR BEGINNERS!
	(Part 1, Background)
	By Roger Daines
	This is the first of 3 articles; Part 2 will appear in the June Newsletter and Part 3 in the July edition.
	Let me start with some background. I started my career in photography in 1988 as a wedding and portrait photographer with a small studio in a business park in Escondido, California. After a couple of years, I joined the Professional Photographers of San Diego, the Professional Photographers of California and the Professional Photographers of America all in the same week. I am now living in UK and a member of RPS
	Comments made by RPS Landscape Members when they voted for John's image
	EVENTS
	EVENTS



